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Abstract :The article concerns the investigation of lexeme dream functioning in a
poetic discourse. The study of the word under consideration has been done in the
context of interdisciplinary problem of aesthetics of linguistic units that has evident
actuality from the point of view of description of semantic-stylistic resources of lexical
and grammatical means of the Russian language. Our paper aims at analyzing the
meaning and the figurative potential of the lexeme dream, used in poetic works. The
following research methods were used as basic: descriptive-analytical, distributive,
semantic-stylistic, quantitative. The material for analysis are the texts of poetic works
of 19-20 centuries retrieved from the National corpus of the Russian language. The
novelty of the work is the complex studying the semantics and image-associative
potentials of the word dream, being in the text as an object and figure of comparison.
The most voluminous types of figurative paradigms by quantitative parameter has
been revealed and analyzed. Five invertible figurative models, that is, the paradigms in
which the lexeme dream is capable of replacing the position of both the left and the
right elements. The obtained results can be used in studying human perception of the
world in the categories and forms of the Russian language, when making comparative
investigations in this area, and also in further developing the problem of literary
communication.

Keywords: poetic text, aesthetics of linguistic units, semantics of the lexeme dream,
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1 Introduction

Designation of senses, mental constructs constitute the most
important layer of the vocabulary of poetic work, playing in it
quite often the role of key words. It is these lexical units that
contain not only logical but aesthetic information about inner
world of a lyric character, rendering the complex of various
figurative associations and evaluations. Good many publications
concern the analysis of words belonging to the designated layer
of vocabulary (for example: (Douglas-Cowie 2003; Ververidis
2006; Jaywant 2012; Balahur 2014)). The noun meuma | dream
which possesses a high frequency of usage in poetic works
gravitating towards different developments in literature belongs
to such lexical units. But the complex analysis of figurative
features of this lexical unit implying the coverage of extensive
empirical material has not been carried out yet, which prompted
our resorting to the topic to be highlighted. Thus, the actuality of
our work is determined by insufficient coverage of semantics
and functioning of the lexeme dream in poetic discourse. This is
essential for filling in the lacunas relating to scientific
conceptions of verbalization of different aspects of psychic
activity of man, of the stereotypes of mental perception of the
reality.

The purpose of our paper is the analysis of the meaning and
figurative potential of the lexeme meuma /dream used in poetic
works. The research novelty is the study of semantics and
figurative and associative potentials of this word being
represented in the text as an object and way of comparison.

2 Methods and Materials

The following methods of linguistic research were used as the
basic ones: descriptive-analytical, distributive, semantic-stylistic
and quantitative. The material for analysis were the texts of
poetic works of 19th-20th centuries retrieved from the National
corpus of the Russian language. The total volume of the card
system was more than 1200 text examples.

3 The Analysis of Semantics and Figurative Potential of the
Lexeme Meuma / Dream

The study of language behavior of the lexeme dream was in the
context of the problem of aesthetics of language units. Despite a
quantity of works dealing with this problem, it has not received a
generally accepted treatment yet. We believe that it is reasonable
to keep to broad approach stipulating for orientation to
metacategory of the aesthetic when studying the aesthetics of
linguistic units. The aesthetic resources are possessed by those
language means that can exert an aesthetic effect on a person as
the addressee. The aesthetic potentials are realized in a large
measure, as is well known, in the sphere of literary word. The
essence of the effect of language means used in the text of
literary work consists in that the reader, when familiarizing with
the work of literary art, experiences mental delight, that is,
aesthetically-rational experience, the basis of which is the
aesthetic pleasure, the play of emotional strengths, the feeling of
joy, complete existence.

The study of aesthetic influence of linguistic units can be carried
out according on a number of lines. We decided to make the
analysis of functioning of the lexeme meuma /dream within the
framework of investigation of figurativeness of linguistic means
as one of the priority lines of describing the aesthetics of
language and speech.

Let us first take notice of studying the semantics of this linguistic
unit. The familiarization with lexicographical sources shows that
the word dream is a polysemant. But its semantic structure is
reflected equally not in all books of reference (see, for example:
(The Dictionary of Modern ... 1957; Ozhegov 1985; Great
Explanatory 2000;  Ozhegov, Shvedova 2007)). The
dictionary definitions represented in the Dictionary of Modern
Russian Literary Language and in Great Explanatory Dictionary
of the Russian Language edited by S. A. Kuznetsov have strong
resemblance. From our point of view, the most appropriate is the
definition of semantics of word which the latter edition gives.
According to the authors of this dictionary, the lexeme meuma /
dream has the following meanings: 1. Mental image of
something, the conception of something, fervently desired. 2.
The object of desire, yearning; wishful thinking. 3. Of something
that is unreal, unattainable. 4. The process of creation of
conceptions of something desired, would-be or non-existent,
fantastic in imagination (Great Explanatory ... 2000: 539). The
analysis of the poetic texts shows that the most frequently
studied lexeme is used in the first (a) and the second (b)
dictionary meanings. The given further examples support this
conclusion: a) Mue — u ucuezna medra, con O00po2ol U
sagemnuvui. (Ellis. «Moucansar» / “Monsalvat”); b) Ax, I'peyus!
Meuta oywu moeti! (S.Yesenin. «'peunst» / “Greece”).

Within the framework of the posed problem, of special interest
are those cases of functioning of the lexeme meuma / dream,
which allow to realize its figurative potencies. The study of
figurative features of linguistic units, as is well known, makes up
one of the actively developed areas of scientific researches not
only in linguistics but in related scientific fields — semiotics,
study of literature, study of art. The issues concerning the
description of the category of image, figurative features of
linguistic units, are highlighted in a number of publications
(Potsebnya 1997; Bochina 2016; Sadrieva 2016; Nagumanova
2017). The linguistic literature presents different approaches to
the analysis of the problem. When considering the figurativeness
of the lexeme meuma | dream, we relied on those works which
develop the idea of invariance, or paradigmaticalness, poetic
image. The invariant of an image is an intricate sense being
formed as a result of comparing certain notions. Multitude of
images in which the invariant is realized is suggested calling a
paradigm (model) of images (Pavlovich 1995: 13, 48). Each
figurative model singles out two main elements: X, or left
member of paradigm (the object of comparing), and Y, right
member of paradigm (the image of comparing).
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The analysis of Russian poetic works of the 19th-20th centuries
with orientation towards this conception showed that the lexeme
meuma | dream is in the position of both the left and the right
member of a figurative paradigm representing an element of
lexical row, correlated with the concept “mental”. Let us
consider the part of our language material where this word is in
the position of the left member of paradigm (X), denoting the
object of comparing. The analysis and systematization of the text
examples allowed to reveal the following most extensional types
of paradigms.

1. The study of rather significant part of illustrative material
allows to single out the paradigm that generalizes the cases of
combination of the lexeme meuma / dream with the names of
beings that amount about to 23 % of the total number of
examples. The most voluminous is the corpus of examples which
represents the personification of the noun under consideration.
Often and often a personified name is used in creating a female
image, which is determined by belonging of the lexical units
replacing the left and right elements of the paradigm to the group
of feminine noun. Feminization of the noun dream is in many
respects ensured thanks to the means of literary context, that is,
the usage: a)feminine nouns (desalvirgin, nesecmalbride,
arcenyunalwoman, yapuyaltsarina, eomuebnuya | enchantress
and others), the semantics of which contains denotative
component of grammatical meaning of the gender pointing to the
sex of the designated person: X ne snaews, umo meuta meos, |
Kax ueBecta meonum 3a nopozom | Teoezo zemnozo Gvimust.
(D.Klenovsky. «Ilma4ents Tl W MPOCHIIL TBI O MHOTOM...» /
“You are crying and asking for many things”); b) the masculine
substantive the meaning of which contain the seme of the sex:
Hy paszee mooicem mioosm 6vime 6auska | Medra meos, maxas
monodas, | 3acnyewas 6 obvamesx crapuka... (M.Svetlov.
«Kupems Tbl, HUYero He oxupad...» “You live without
expecting anything...”); ¢) the words reflecting the appearance
of the female: X7 6om k kpwLIbYY KOHS NOOBOOUM 2pyMm, | K 6om
Meura — ¢ xavicmom u B amasonke. (V.Bryusov. «Oxora 3a
kabanom»/ “Hunting for Wild Boar”); d) the verbs characterizing
the traditionally existing division of men’s and women’s labor:
B uepmoce, 20e NpSAaET mMos MEUTA, / Cnaemaiomest necuemHule
noxou (K.Balmont. «depror»/ “Palace”).

Much more seldom on purpose of personification of the lexeme
under study the masculine nouns of the type of zoouuii /
architect are used. In a number of cases the lexeme dream
approaches with the bestial nouns, at the same time the potentials
of the words connected with the creation of the image of a bird is
more often realized.

The analysis of language material enables to conclude: image
invariant characteristic for this model is formed thanks to
comparing the concept “mental” and “being”.

2. The following paradigm embraces the cases of using the
lexeme dream (9,8% of linguistic material), when it approaches
to abstract nouns which are the designations of the states,
feelings, the results of sense-and-rational activity: dream,
pleasure, faith, love, suffering and so on. Let us cite one of the
text examples: B yedunenuu 3a6ydyce au noporw, / Pechuywt au
Me4uTa cmedrcaem mHe, Kak COH, / Tbl, Mol ONAMb 8 OAIU CIOUULL
nepedo mHomw... (A.Fet. «Heorpasumerii obpas»/ “Irresistible
Image”). The connection between the members of this model can
be represented as the relations between two rows of lexical units
belonging to the sphere of mental.

3. Fragmentation of one more paradigm is determined by the
combination of the lexeme dream with the names of the objects
that emit light: sun, moon, star, etc. (6% of the examples). For
examples: ...Hescnas, kax COIHUE cK603b myman, / Meura
nponukna 6 6eduvle keapmanel... (M.Tsetlin. «Aiicenopa»/
“Aisedora”). The invariant of this and other images is reflected
by the model “mental — light”.

4. The relation between the word under consideration and the
lexical units substituting the position of the right member of the

following paradigm can be represented as “mental —plant”
(about 4% of the examples): Ilpexpacnoi nmunneit 6viia mosi
meura... (T.Shchepkina-Kupernik. «Meuray / “Dream”).

5. The fragments of the texts in which the lexeme dream
approaches to the words being included in the concept “space”
(3,6% of uses) have been revealed. In most cases one uses the
lexemes myman/mist, osim/smoke, nebolsky, belonging to the
variant of this concept, — the semantic zone “air space”: Meuta
... | Ceemna, xax padysxcuviii Tyma... (K.Fofanov. «cruunay /
“Truth”). As a rule, weak indirect comparison of the concepts is
observed in the usage of the word sky in the poetic text. That is
why, for example, dream is not the sky but the daughter of the
heavens: ...padocms Onu ezo yeemamu yceinana, | Hadescoa
crnaokas nped onoweti iemaia, | M, nous baazux nedec, enesna
meura. (A.Khomyakov. «beccmeprre Boxms: «Kak ObIcTpo
obnaka HecyTcs B BbicoTax...» / “Immortality of the leader:”
How quickly the clouds are rushing in the heights ...”).

6. A number of cases of functioning of the lexeme dream affords
ground for differentiating a model the right member of which is
represented by the words wmyseika/music, cumgponusi/symphony,
2onoclvoice, relating to the concept «3syk» / “sound”(3,4% of
uses). For example: C mex nop, meuta, mel cmana My3BIKOH...
(S.Parnok. «Tbl moMHHIIL KOPUAOPYHK y3eHbKHH...» [ “D0 you
remember the narrow corridor...”).

7. An isolated paradigm is created by the cases of using the word
dream in combination with the names of vehicles uean/dugout,
eanepalgalley (about 3% of language material): Meura nisisem,
kak nezkas rauepa... (1.Severyanin. «Xa6aunepa» / “Habanera”).
In some fragments of the poetic texts the figurative potentials of
the lexeme are exposed mainly at the expense of using the verbs
of motion like nepenecem, npusesna.

Finishing the study of the empirical material in which the lexeme
dream fills in the position for the left element of the model, it
should be said that it realizes different dictionary meanings. It is
important to note that in many cases. Namely, when this lexeme
is deliberately getting closer with the words being included into
the notions “being”, “light”, “plant”, and “mental”, there is an
expansion of its semantics not only in terms of formation of
figurativeness, but when expressing the value attitude of the
author of the work towards the designated.

Let us proceed to the analysis of the examples where the lexeme
dream is the right member of the paradigm (), or the image of
comparing. The most voluminous among these models are the
following types.

1. The correlation between the left and right elements of one of
the paradigms can be formulated as “creature — mental”
«cyuectBo — MeHTanbpHoe» (8,7% of the examples). The lexical
row representing the object of comparing is demonstrated by the
lexical units oesoukalgirl, monaxunsalnun, oesywxa 3apalgirl
Zara, IapawalParasha, nosmlpoet, etc. For example: [eBouka
oanekas, / Cnu, meura mosn! (V. Bryusov. «KonsiOenbHas
mecuspy/ “Lull”). In addition to common nouns and personal
names, in the position of the left member of the model the
pronouns of the second person mer and ew are: Uz eomnol
3enenoil eviuina Tel, cmolougas, | U eo30ywna, xax medra...
(D.Merezhkovsky. «I'nmu kpacote» / “The Hymn to Beauty”).

2. In the following type of the paradigm the word dream is
getting closer with the lexical units zw6osb | love, dyma |/
mediation, orcenanve | desire, 6rascencmeo | felicity, cuacmue |
happiness, belonging to the concept “mental” (7,7% of the
language material). It should be noted that among the
designations for feelings, states of mind, being in a position of
the left member of the paradigm, the most used is the word
n110606b [ love: ...JT060Bb — pebsiveckas wiarocme, | M monvko
con, meuta — ne 3naio... (G.Glinka. «Osec» / “Oats”).

3. The analysis of the other part of the examples (their quantity is
more than 7%) allows to summarize the relations between the

-6 -



AD ALTA

JOURNAL OF INTERDISCIPLINARY RESEARCH

elements of this model as “space — mental”. The position of the
left element of the paradigm is replaced mainly by the lexemes
that characterize the space of the earth: Poccus | Russia, Ipeyus
| Greece, Mocksa | Moscow, 3dauws buildings. Let us instantiate
the mentioned: Kak xopowo, umo 20e-mo ecmv Poccust, / Most
meura, npubescuwe moe! (D.Samoilov. «babembcoepr» [/
“Babelsberg”).

4. One more model is formed by the cases of functioning of the
considered lexeme, when it is combined with the words eozoc /
voice, necus | song and so on, included in the concept “sound”
(about 5% of the cases): ...3gyuan mmne romoc meoi ompadnuwiii,
kak Meuta... (M.Lermontov. «/3-110/1 TAMHCTBEHHON XOJIOAHOM
moymack...» “From under the mysterious cold half-mask ...”).

5. Within the following paradigm the object of comparing is
represented by the lexical units orcusns [ life, npouinoe I the past,
ronocme | youth, which are included into the concept
“existential” (4,7% of uses): But oymaeme oba, | Umo xu3up —
kakas-mo 6o30ywnas meura... (D.Merezhkovsky. «Cemeitnas
wwns [ “Family 1dyll”).

6. The part of the analyzed material forms the model “plant —
mental” (4,3% of the examples). At the same time, the concept
“plant” is represented by the lexemes suwmns /| cherry, cocnot /|
pines, ysemox | a flower and others, for example: Cocubl, cocHbt
Hao muxoti ownou | Yucmele, 2opovie, kax e2o meuta. (E.Guro.
«BOT ¥ ner yTuXIuii, XOpOILHii. . .»).

If to bring into correlation the observations on the second part of
language material (where the noun dream acts as the way of
comparison) with the results of the analysis of semantics of this
lexeme, one can conclude: in many cases it is used in the second
mentioned dictionary meanings ‘an object of desire, yearning’.
The peculiarity of functioning of the lexeme meuma / dream,
realizing its figurative potentials in the position of the right
element of the paradigm is proved by a good many cases of its
relation with the proper nouns: a) anthroponyms (Parasha) and
b) toponyms (Moscow).

4 Summary

The complex study of the functioning the lexeme meuma /dream
in poetic works of 19th-20th centuries makes it possible to
summarize the following. This word is a polysemant, most
frequently realizing its two dictionary meanings in the poetic
discourse: ‘an object of desire, yearning’ and ‘mental image of
something’. The peculiarity of using the lexeme meuma / dream
in poetic works is exposed especially vividly in the analysis of
its figurative potentials, which was carried out with respect to
the conception of paradigmaticalness paradigmatic feature of the
literary image.

5 Conclusion

The results of the research show that this lexical unit possesses a
broad figurative potential being as an object and an image of
comparing. The character of realization of figurative potentials
of this word used as the object of comparing allows to reveal
seven the most voluminous types of paradigms in quantitative
parameter: “mental — being”, “mental — mental”, “mental —
plant”, “mental — space”, “mental — sound”, “mental —
/light”, “mental — transport”. The first five of the mentioned
paradigms are reversible, since the models in which the word
dream replaces the position of the right element has been
discovered. It is indicative of stability of the figurative relations
of the lexeme meuma | dream, which are represented owing to its
getting closer with the names of living objects, the
denominations of sense and rational sphere of man, the
designations of plants, sounds and special objects.

The obtained conclusions may be used in studying human
perception of the world in the categories and forms of the
Russian language, in comparative researches in this area, as well

ass in further development of the problem of
communication.
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