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Abstract: The article presents the results of an empirical research of colour
designations in Tatar poetry based by the example of the works by the poet Marcel
Galiev. Based on the experience and results obtained by the researchers in the field of
colour terms, using the method of continuous sampling, the distribution method, the
method of component analysis, and the statistical method, the authors have revealed
the most characteristic features of using colours in the works of the famous Tatar poet.
For M. Galiev, colour rendering is not only a literary device, but it carries a diversity
of functional meanings. The poet resorts to colour naming most often to describe
nature and less often to describe the appearance of a person, as well as his clothes and
household items. M. Galiev is a romantic in his attitude to the world. He is adherent to
ax — ‘white” color. The favourite colours of the poet are also capwr ‘yellow’, suwen
‘green’, sayeap ‘blue’, which is typical for the Tatar linguistic worldimage. The study
of works by M. Galiev showed that the status of this or that lexeme having the
meaning of colour is based on its genre and stylistic use by the poet. So, in the poems
for children, he mainly uses colour terms in its direct meaning, and in his works for
adults there prevail metonymic shifts of the meanings and metaphorization. This
allows the poet to reach expressiveness of the poetic text. Analyzing the lexical and
semantic field of colour terms in M. Galiev’s works, the authors revealed the
predominance of adjectives and the relatively rare use of nouns and verbs derived from
them. At the same time, the poet rarely uses derivative adjectives in the texts of poems
to convey nuances or subtle shades. According to the authors, this is explained by the
poet’s fascination with graphics that gravitates towards monochrome. In the course of
the analysis, the potential of the author’s individual images of M. Galiev was also
exposed. The most active use of certain colours by the poet in his work gives grounds
for asserting the structure of sensory imagery in his poetic text and its own linguistic
nature, which is closely related to the specifics of folklore traditions of both the Turkic
peoples and Tatars.
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1 Introduction

The subject of investigation in the article is colour terms in Tatar
poetry by the example of Marsel Galiev’s works and their role in
his individual style. There is a great many works on studying
colour naming in scientific literature ((Boguslawsky, 1970),
(Terner, 1972), (Gel’gardt, 1967 ), (Kay, McDaniel, 1972),
(Heider, Oliver, 1978), (Chamberlin, Chamberlin, 1980), (Ellis,
1980), (Davies, Gorbet, 1994), (Davies, 1998). All achievements
in the area of studying colour designations ((Wierzbicka, 1990),
(Uuskdla, Sutrop, 2007), (Rjabinina, 2011)) are based on the

results of investigations by Brent Berlin Paul Kay (Berlin, B.,
Kay, P.). (Berlin, Kay, 1969).

The colour naming in Tatar philology was studied by V. Hakov
(Hakov, 2003), M. Bakirov (Bakirov, 2014) (Bakirov, 2015), F.
Safiullina (Safiullina, 1979), A. Jusupova (Jusupova, 2002), R.
Kurbatov (Kurbatov, 1976), L. Usmanova (Usmanova, 2009),
G. Gabbasova (Gabbasova, 2005), F. Sitdykova (Sitdykova,
2013), F. Sibgaeva, R. Zamaletdinov, G. Zamaletdinova
(Sibgaeva F.R., Zamaletdinov R.R., Zamaletdinova G.F.)

The study of colour designations in M. Galiev’s poetry is not
contrived, but organically connected with the traditions of
semantic-stylistic analysis of the literary text.

1.1 The Obiject of Investigation

The subject of our study was the colour designations in the
poetry of the Tatar poet M. Galiev. The writer came to into
contact with literature in the 1970s. In the writer’s environment,
he is called an esthete (Minnullin, 1996). In his works, the writer
revives the best traditions of classical romanticism in the Tatar
literature. None of the scholars before us have studied the colour
terms in the writer’s works.

M. Galiev looks at the world with the eye of the artist. In his
youth he worked as a graphic designer. The photo archive of the
book «He Tporait, mycts sxuser!» / “Leave him be, let him live!”
(Galiev 2016, Galiev 2017) presents several early graphic works.

(M. TamueBnen «Tumo, smiocen!» kutabsianan PHOTO
LIBRARY) (The photo archive to M. Galiev’s book “Leave him
be, let him live”). The artist drew out literary expressiveness
from a combination of two colours: white and black
(Habutdinova, Usmanova, 2017)). We underwent the analysis of
the colour terms found in M. Galiev’s poetry (Galiev, 2011).

2 Research Methods

In the course of the analysis, we used the method of continuous
sampling, the distribution method, the method of component
analysis. The statistical method allowed us to determine the
frequency of a colour terms.

3 Results

The concept «rec» (“colour”) has a wide range of meanings in
the Tatar language. The meaning of colour for M. Galiev is one
of the basic (Ganiev, 2005, p. 595-596). M. Galiev in the poem
“TIpuau B Moii mup” / “Come to My World” admits that he has
“discovered many colours that add beauty to this world” (Galiev,
2011, p. 334). We have recognized 217 cases of using colour
terms by the poet. In 11 of them, the word “colour” is used to
denote the “light tone of a physical body”: for example,
«bynrapckast neBynika! Ha rpynu y Tebs TopsAT / mapa MCCHHS-
yepHbIX Kocwdex» / “Bulgarian girl! You have a pair of blue-
black plaits on your chest” (“Iloka kumut wait” / “While tea is
boiling”) (Galiev, 2011, p. 211).

Table 1 shows the results of statistical analysis of colour naming and their rating. To determine the main colour designations of the poet, the
total frequency of word occurrence was taken into account.

Colour designations Frequency Rating

aK ‘white’ 78 1
capsl ‘yellow’ 33 2
SIen ‘green’ 28 3
30HIOp ‘blue’ 26 4
Kapa ‘black’ 15 5
KBI3BLI ‘red’ 13 6
KOMelI ‘silver’ 7 7
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AITHIH ‘golden’ 6 8
Kapa-30Hrop ‘dark-blue’ 3 9
ancy ‘rosy’ 2 10
30HropCy ‘pale blue’ 1 11
MIOMIXD ‘violet’ 1 11
OpoH3a ‘bronze’ 1 11
QITBIHCY ‘goldish’ 1 11
KOJICy ‘podzolic’ 1 11
COpBI ‘grey’ 1 11

In the course of the study, we found out that among the colour
designations, the basic ones for M. Galiev are ax ‘6enwii' /
‘white’, capel ‘orcermoni’l ‘yellow’, siwen 'senenwur’ | 'green’,
30Hrap 'cunutt' /| ‘blue’. It does not contradict the data disclosed
by R. Zakirov (Zakirov, 2009) and F. Sitdykova in the course of
studying colour designations in the langistic worldimage of the
Tatar people (Sitdykova, 2013).

In M. Galiev’s language the lexeme ax 'Gensiit' / ‘white’ is
characterized by a large semantic density. This peculiarity of the
poet’s individual style follows from the peculiarities of the
linguistic view of the Tatar people, where this adjective is
associated with various characteristics: physical, moral,
aesthetic, emotiveness, socio-cultural factors. As M. Bakirov
correctly noted, the frequency of the use of colour description
ax '6eavui’ | *white’ is “due to the fact that in the ancient beliefs
of the Turks it was regarded as a sign of holiness and
miraculous” and used for the sacralization of images. In the folk
lyric poetry and written poetry, we find many examples with the
epithet “white”, where it symbolizes purity, nobility, holiness
(Bakirov, 2015, p. 116).

It is obvious that M. Galiev remains within the framework of the
national poetic tradition. In his poetry in 77 cases ax 'Gemprit' /
‘white’ is used as a positive evaluation (purity, holiness,
innocence): for example, “Becs Mup Meuts! / Busyanusupyercst
gepe3 Genpiit uBer” / “The whole world of dreams / is visualized
through white colour” (“Tsr moka ue mpuxomu” / “Do not come
yet”) (Galiev, 2011, p. 74). We have found only one case with a
negative connotation (death): “B mocnensuit pa3, BBIIONHS Bce
ycranoBienus, / IlpoBomsar TeOs, obepHyB B Oemblii caBaH”
(“Korma s 6wt Gorareiii™”) / “The very last time, after having
performed all settings, / They will you to rest, wrapped in a
white shroud” (“When | was rich”) (Galiev, 2011, p. 61) (Galiev,
2011, p. 61). Among the examples, there are cases when ax
‘Genprii’ / ‘white’ is placed in neighbouring with xapa "uepusrit' /
‘black’ to create the contrast, the antithesis, which enhances the
emotional potential of the epithet (“Eci Mb1 mpomomnaum™) / (“If
we keep silent”) (Galiev, 2011, p. 11).

The analysis of the poetic texts allows us to distinguish the
following basic components of the conceptual field ax 'Gensrit' /
‘white’: 1) colour, 2) purity (internal and external), 3) positive
emotions, and 4) general groups of metonymic meanings that
come into focus from the context. 4x 'Gexnsrit’ / ‘white” goes to
make up the metaphors: “ak ky6onox” (“Oeibie 0aGouku™)
(“Bacmymaics korerok”) / (“white butterflies” - about the snow)
(“The kitten began to be confused”) (Galiev, 2011, p. 316), as
well as the covert comparisons: «ak uouskiie KyHedeH” / “aymoit
kak Gempre metsr” (“C Tydanom™) / “like white flowers in soul”
(“With Tufan”) (Galiev, 2011, p. 209).

M. Galiev’s favourite colour is capsr “xénteiii’ / ‘yellow’. The
“Short History and Etymology Dictionary of the Tatar
Language” represents the origin of the lexeme as follows:
common Turk capsi, capeir — “xémreiii’ / ‘yellow’, ‘Genécprit’ /
whitish,

‘cerbrit’ / ‘light” (©xmatesiHoB, 2001, p. 172). M. Galiev uses
capsr xénteiit’ / ‘yellow” in direct standard meaning for giving
names of colours to the objects about us: “caper sippak” /
“xenrtsie ucthst” (“U rycu tockyror”) / “yellow leaves” (“The
geese are sad too”) (Galiev, 2011, p. 115).

Among the examples, the overrepresentation of the metaphorized
meanings is obvious: «kenrast mamous» ocenn (“Drtiox”) /
“yellow palm” of autumn (“Etude”) (Galiev, 2011, p. 118);
wkenras Tocka» («Bosspamenue») / “Yellow melancholy”
(“Return”) (Galiev, 2011, p. 245).

The author himself in one of his poems explains the meaning of
this colour: “B xenteix nperax — Menoaus Tocku”) / “In yellow
colours - the melody of melancholy” (“Mmiomute xe3” /
“PsibunoBas ocens” /[ “Vermeil red autumn”) (Galiev, 2011, p.
347)

There is also a negative connotation of this colour associated
with death: “Ocens BrsiHya €ro B cBo xenryro aymy.” (“Ha
kpato 1Byx seco”) / “Autumn breathed him into its yellow
soul.” (“On the Edge of Two Forests”) (Galiev, 2011, p. 221).
Capur — “xénreiii’ / ‘yellow’ and its derivatives are used by the
poet as an information-bearing connotation ‘crapocts’ / ‘old
age’, ‘remecHas BeTxocTh’ / ‘material decay’, ‘yBsnmanue’ /
‘withering’, ‘rocka’ / ‘melancholy’, ‘Gone3Hs’ / ‘illness’, etc.

The next colour in frequency is: suen — ‘3enensiii’/ ‘green’. M.
Galiev associates it with the colour of wild life and becomes a
symbol of life and young blossoming: «3enenas TpaBsa
npokIoHystack...» (“Korga poxmaercs screa”) / “Green grass
has pierced ...” (“When foliage is born”) (Galiev, 2011, p. 50). In
terms of the national tradition M. Galiev, following the Turkic
and Tatar poets, refers swen — ‘senensnii’ / ‘green’ to “the
category of four things that are “pleasing to the human soul””
(Galiev, 2011, p. 115), which is connected with the
psychophysiological characteristics of people’s perception of
green colour, in particular its calming effect on the human body:
“Ecmu OBl yBHIEN, KaK IPOKIIOHETCS 3eleHas Tpasa, / s OBl
Be3zopoBen”) (“Kamenb ¢yHIameHTa COOpYTHYJCS B HOYB,
korma me crano orma”) “If | saw how the green grass shoots, / |
would have recovered”) (“The stone of the foundation collapsed
at night when his father passed away”) (Galiev, 2011, p. 224). In
the light of the established poetic tradition the poet never uses
this colour as a sign or designation of a confession and
adherence to Islam. Interesting metonymic displacements in the
meaning of this colour in M. Galievs poetry (M. Galiev) are
striking:  “swen xan” (“Ouenme 3emenoit kposu”) (“Kto
yeabian?”) [ (“the beat of green blood”) (“Who heard?”)
(Galiev, 2011, p. 196). It is obvious that this colour is for him an
important metaphorical component, which entails the creation of
unique author’s images: the person is equal to “the green world”
(“.... will be) (Galiev, 2011, p. 187).

An important place in the colouristics of the poet is given to
3aneap | “blue” colour. It is common knowledge that blue colour
is directly related to the colouration of the divine sky revered by
the ancient Turks. M. Galiev often uses this colour to
characterize the sky, water, snow: “3oxrop kykue” (“Cusero
ne6a”) / (“Of the Blue Sky”), (“Smen conara” / “3enenas
conara”)/ (“Green Sonata”) (Galiev, 2011, p. 128). The poet’s
creative thinking astonishes us more than once, which manifests
itself in the amazing vision of the surrounding world: “3axeap
xkyk myraceiHa” / “Ha myry cumero me6a” / “Onto the arc of the
blue sky” (“Bosarap ait”) (“Jlemoxommsiit mecsi’) / (“The Ice
Moon”) (Galiev, 2011, p. 49); «I3 kosiubl — 39K29p o12€02..” |
“Becennee cojHIle — HA cuHel 3anaBecke” / / “The spring sun -
on a blue curtain” (“Most ctpana nercrsa”) / (“My country of
childhood”) (Galiev, 2011, p. 228).
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The colour name xapa ‘aepusiii’ / ‘black’ is used by the poet in
direct meaning to describe the black colour: “Kapa posub» /
«Uepusrii posue» / “The Black Piano” (“Posiis, Ha xotopom OH
urpar”’) / (“The Piano He Played”) (Galiev, 2011, p. 194). And at
the same time, it acts as a means of expressivenes that functions in
the composition of the tropes: Kapa monsiv xebex OypasHamap /
AnbIH rOoMepeH y3raHHbIp (“Bopo3mel cOBHO uepHBIE KOCBHI /
Iponerim uepes ee xu3np”) (“Beuepree mumtocepmue’) / (“Furrows
like black braids / Ran through her life””) (“Evening mercy”) (Galiev,
2011, p. 215). Of these meaningful details, the mother is portrayed.
M. Galiev, poetizing his native land, resorts to the common linguistic
metaphor, actively used in Tatar folklore and written poetry in the
meaning of “mpemyunit mec” (“Pommmbrii kpait”) / “dense forest”
(“Native land”) (Galiev, 2011, p. 248). At the same time, there are
examples where xapa “aepupiit’ / ‘black’ is used to convey sadness,
mourning, death: “SI omeny wepnoe miaree” (“Tlocmemtee
sxenanue”) / “I’ll wear a black dress” (“Last desire”) (Galiev, 2011,
p. 336). Among the examples there are bright metaphorical images —
the author’s individual finds: “Tyun — wepnast mena” (“Houn”) /
“The clouds - black foam” (“Night”) (Galiev, 2011, p. 157).

3.1 The Results of the Research

Colour depiction for M. Galiev is not just a literary device with
which he recreates the real world, expresses his ideas, and the
phenomenon is essential. For him, the characteristic of colour
has a number of functional meanings. The presence of colour
spectrum in M. Galiev’s works is determined by the peculiarities
of the author’s poetic thinking, expressed in an unrivaled ability
to discover something new, unique in the realities of the world
and paint it in new colours. M. Galiev uses colour designations
more often to describe nature, less often to describe appearance,
clothes of the person and objects of life.

The Tatar poet is a romantic in his attitude. His inclination to
idealization manifested itself in his adherence to ax / ‘white’
colour. The favourite colours of the Tatar poet are also caput
‘orcenmoni’ | ‘yellow’, suuen ‘zenemwri’ | ‘green’, and saneop
‘cunu’/ *blue’, which corresponds to the Tatar linguistic image
of the world. With the help of colour, the poet emphasizes the
continuity of his soul with the nature of his native land.

4 Summary

The analysis of examples testifies that the status of a certain
lexeme with a colour meaning is based on its genre and style use
by M. Galiev. If in the poems for children the poet prefers to use
colour naming in the direct sense, in the poems for adults we see
metonymic shifts of meanings, metaphorization, etc., which
allows him to achieve the expressiveness of the poetic text.
Colour names in his work primarily perform symbolic, semantic,
emotional, expressive, moral and ethical functions, and then - the
subject and the image.

5 Conclusion

The analysis of the lexical and semantic field of colour terms in
the works by M. Galiev showed the predominance of adjectives.
Nouns and verbs are used by the poet less frequent, which are
derived from them. At the same time, we observe that M. Galiev
very rarely uses the derived adjectives in poetic texts to convey
nuances or subtle shades of meanings. So the poet’s fascination
with graphics, gravitating toward monochrome, manifests itself.
Often, M. Galiev resorts to the device of contrast. The poet’s
adherence to certain colours allows us to make general
conclusions about the structure of sensory picturesqueness in a
poetic text and its linguistic nature per se, closely connected with
the traditions of the Turkic and Tatar folklore.
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