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Abstract. The article is devoted to the analysis of the functional and semantic features of
the lexeme "a star" in the poetic language of K. D. Balmont. The article deals with the
poetical and semantic realization of the image of a star, describes the features of the
objectification of its symbolic and figurative-associative attributes. The author's
individual semantic filling of the "star" lexeme in theidiollect of K. D. Balmont isin the
sphere of the analysis. As aresult of the research, the specificity of the functioning and
representation of the lexeme in the poet's works is determined, the authors of the article
took into account the uniqueness of its semantic volume. Balmont a special esthetic and
symbolic content representing the author's world view (the embodiment of the world of
"ideal entities', the manifestation of the divine principle, the link between the earthly
and superna worlds, the source of light, hope and love, the standard of comparison in
the image of the beloved created by the poet, etc.)
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1Introduction

The study of the mechanism of linguistic embodiment of reality in
a poetic text from the point of view of the individua author's
perception of the world has been a relevant direction of modern
linguistics (Patridge, 1976; Tarabaeva & Alefirenko 2017
Panteleev & Kuleshova 2014). The study of the functioning of
lexical unitsin the poetic speech of aparticular author, identifying
their semantic features, characterizing the figurative potential that
revesals the specifics of the writer's worldview, alow to recreate
certain fragments of the picture of the world of a particular
linguistic personality, to present the originality of itsidiostille.

The artistic system of one of the most talented representatives of
the Silver Age, K. D. Bamont is bright, original and specific. The
work of this great poet is distinguished by an impressionistic style
of imagery, acute subjectivism, mythologica subtext, an
orientation towards the sensuous-emotional sphere, and
prohibitive associativity. The artistic space of the works of K. D.
Balmont is a complex system of interconnected symbols, many of
which belong to the field of metaphysica understanding of
existence.

The system elements of the artistic world of K. D. Bamont
become the names of the heavenly bodies, bearing in the texts of
the poet a specia semantic and artistic load. The lexeme “star”,
which is characterized by a rich philosophical and symbolic
content, is of special significance in the poetic language of K. D.
Balmont.

2 Materials And Methods
The material of the study is the poetic texts by K. Balmont.

In the study, the following practical material analysis and methods
were used: contextual anaysis of literary text, literary
interpretation, continuous sampling, descriptive analysis.

3 Results And Discussion

The star is an integral part of the celestial space along with the
Sun and the Moon, which occupy an important place in the
philosophical-pantheistic concept of the world created by K. D.
Balmont (Shtyrlina & Antropova 2018). The astral images are
symbols in the work of the poet, which reflect the phenomena of
ontological character and act as the direct voice of the “other”
world sought by the lyrical hero.

As it is well known, K. D. Balmont reflects the concept of
romantic dual world in the lyrics, according to which human life
varies between the poles of the real and the ideal of existence and
non-existence (Serebriakova, 2009). Signs of the heavenly world
(the sun, the moon, stars) become the favorite images of the poet,

“A STAR" IN THE POETIC

to which he relates throughout his entire work and with which he
associates ideas about the true, transcendence and ideal. Heavenly
bodies not infrequently become the central images of the works of
K.D. Balmont. The poet often writes their names with a capital
letter, demonstrating their importance and value in the poetic
model of the world he creates: Bocxoosuwyee Connye, ymupaiowuii
Mecsy, Il Kaowcowiti denw s niobnio éac u xcdy Il Ho cunvree, uem
Mecsy, u nexcnee, wem Connye Il A no6no 3oromyio 36e30y. I/
Ty 36e30y szonomyio, umo mepyaem cmoviomugeo Il B
npedpacceemnou mucmuueckoi mene, Il U ¢ monuanvu eeuepnem,
xonoona u npexpacua, Il Ilocviiaem cusnue 3emne. Il Tem, kmo
onem ymomuncs u pascoou u 3abomoii, Il dmom 6necx o nodeu
2o06opum, Il [{ns mozo, kmo 6o mpake mockosan becnpocsemno, I/
On ¢ evicom ynoganvem copum. | Ommozo max nobuio s my
36e30y-Yaposnuyy: 11 A scusy meancoy nouvto u onem, Il Om nee
Mmoe cepoye nayuunocs opesswcums Il He nobeonsim, Ho HedxicHblm
oenem (Rising Sun, dying Month, // Every day | love you and wait
/ / But stronger than the Month, and more tender than the Sun // |
love the Golden Star. // That golden star which twinkles shyly // In
the pre-dawn mystical darkness, / And in the evening's silence,
cold and beautiful, // 1t sends light to the Earth. // Those who got
tired during the day with hostility and care, // This shine speaks
about love, // For the someone who in the darkness pined
hopelessly, // He burns with hope from heights. // Because | just
love that Star- Enchantress: // | live between night and day, //
From her my heart learned to glimmer // Not victorious, but
delicate fire) (Bamont, "Rising Sun, dying Month ..." 2019). The
image of a star in the above poetic context is closely related to the
semantics of light, expressed through a large number of light
designations (“twinkle”, “shine’, “burn”, “dazzle’, “fire”). The
lyrical hero feels the discrepancy between the earthly and celestial
worlds (“darkness’, “hopelessness’ of earthly life are contrasted
with “brilliance”, “shine” coming from the heights), but the line
between them is thin: the beauty of the heavenly world descends
on the earthly world, bringing light of otherness into people’'s
souls. Thus, a star radiating light sends its shine to people for
whom it becomes a messenger of love and hope.

The abundance of light designations, that characterize the image
of astar, isused by K. D. Bamont in his other works: IIpexpacen
JUK 36306l ¢ npospauneim 630pom, Il Kozda ona, ne poes, He
ckopbs, I U 3nas monvko Heb6o u ce6s, Il Cmpyum nyuu
nemaiowum yzopom, Il Cpedv oarvnux 36e30, NOOWUX CEeNMIbIM
xopom. Il Ho kax omna ceemnei camou cebs, Il Kozoa,
socniamenennvim memeopom, Il Oenu nyuei cmpemumensho
opobs, Il Topum — npeo cmepmoio, nadaem — mo6s! (Beautiful
star's face with a transparent gaze, // When she, not blushing, not
grieving, // And knowing only Sky and herself, // stream rays with
nonmelting patterns, // among distant stars, singing in bright
chorus. // But how is she brighter than herself, // When, by an
ignited meteor, // Fires of the rays are rapidly crushing, // Burns -
before death, goes down - loving!) (Balmont, "Brighter than
myself" 2019). In the quoted poetic passage, the author, using a
variety of tropic means, draws the image of a star at the time of its
fall on the earth, focusing on the brightness of the light emitted by
it. The Light-denotating vocabulary is used in the very title of the
poem — “Brighter than myself” — which represents a semantically
atypical model of a comparative degree, where the one and the
same object (star) acts as an indicator and benchmark.
Interestingly, the lyric of K.D. Bamont is characterized by the
anthropomorphic image of a star, which the poet animates, gives
the ability to experience the same feelings and emotions as
people. In this regard, it is noticeable that the moment of the fall
of astar is accompanied in the works of the poet by a description
of the star's feelings (for example, see the above context: “...
falling —loving!”). The transition from the heavenly to the earthly
space is described by Bamont as seduction (see lexemes
“seduced”, “like an angel criminally in love"), succumbing to the
extent to which the star undergoes changes (see “shone more
clearly”, “burnt”, “burned down”, “burning, "blushed"), which
lead it to death: 3o10mas 36e30a nao 3emneio 6 npocmpancmee
nemena, // U ¢ Jlasypu na connyio 3emnio ynacmo 3axomena. //
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Oborscmunace OoHa ZOleﬁblMM 3eMHbIMU yeemamu, 7
H3ympyonoil mpasou u wypwawumu 6 noiHous aucmamu. // U,
packunysui nyme 3010moil no Jlasypu 6ezoonnot, // Ilonemena
KaK ameen — Kak ameen mpecmynmo- // emobnenmwiu. // Yem
bvicmpell ynemana owa, mem Onucmana sacvee, // M copena,
ceopana, 6 eocmopee nobeu niamenes. // M, 3apoesuucs
6nasicencmeom, ona ycmynuia beccumvio, // M, 3emnu mne
KOCHy8wiucs, paccuinanacs sproio nolivio (The Golden star above
the Earth flew in the space, // And from the Azure to the sleepy
Earth, it wanted to fall. // It was seduced by the blue earthy
colors, // The Emerald grass and rustling leaves at midnight. //
And, cast the golden path by the bottomless Azure, // Flew like an
angel - like an angel criminally // in love. // The sooner it flew
away, the clearer it sparkled, / And it burnt, burned down,
thrilled by the burning/ flame of love. // And, blushed with bliss, it
gave way to impotence, // And, without touching the Earth, fell
apart with bright dust) (Balmont, "Golden Star"2019). The used
impersonation technique alows K.D. Balmont to create in his
works the image of a star, different from a special emotional and
expressive coloring (Bakhshandeh et a, 2015: Peranginangin et
al, 2019).

The kingdom of the stars, the heavenly height aligns the poet with
the ideal world, with the world of harmony and beauty: “In
Balmont’s poetry, the images of the heavenly height, stars
become symbols of the ideal world. The image of the sky is not
located in the artistic world in relation to the opposition to the
image of the earth, since the earthly is aso often deified by the
poet. But the sky is the final goal to which the lyrical hero strives
—to achieve aworld of harmony and purity” (Zenzina et a 2004).
The lyrical hero K. D. Balmont is focused on the heavenly beauty,
giving birth to faith in his soul in the realization of a miracle and
in the fulfillment of a dream: Jliw6osb ecmov ceem, umo cxooum x
nam ommyoa, // M3 yapcmesa 36e30, ¢ nazyphotii evicomul, // Ona
nac Oyoum owcancoy uyoa. // M xpacomer <..> U, ecnu 0yx
JOOCKOU NpoHU3an ceemom, // Ymo wirem emy HebecHas 36e30d,
// On scaono muumes 3a omsemonm, // Tyoa, myoa (Love is the
light that comes off to us from there, // From the kingdom of the
stars, from the azure height, // She/it awakens in us a thirst for
miracle. // And beauty <...> And, if the human spirit is riddled by
light, // What does the heavenly star send to him, // He avidly
sweeps for an answer, // There, there) (Bamont, “ltalian
Flower"2019). Such concepts as “beauty”, “light”, “purity”,
“height” become in Balmont's poetic language the markers of a
perfect world, the personification of a supermundane existence, in
which a person finds peace and tranquility: Boasu om 3emiu,
becnokounou u menucmotl, // B npedenax 6e300nHOU, Hemol
yucmomul, // A evicmpoun 3amMox 8030VWHO-Tyuucmull, //
Boszoywmno-nyyucmuiii [{eopey Kpacomul. <...> S nonon ¢ mom
3amKe HembiM ynoewvem, // Hemwvim ynoewvem 6Geccmpacmuoil
36e30b1. // Co muow 6eceoyiom I'enuu Ceema, // Ilpospaunvie
myuKu co MHoti 20eopsam, // VI 36e3061 poOHbie 0cHaAMU npueemd, //
Ocznsimu npusema 2opsm u 2opsim (Away from the Earth, uneasy
and hazy, // within the bottomless, mute purity, // | built an air-
radiant lock, // Air-radiant Palace of Beauty. <..> | am filled
with mute ecstasy in that lock, // Mute ecstasy of a passionless
star. // Geniuses of Light talk to me, / Transparent clouds speak
to me, // And native stars with lights of greetings, // Lights of
greetings are burning and burning) (Bamont, "Away from the
Earth").

In the work of K.D. Bamont, the image of water (pond, lake,
river, sea) turns out to be directly linked with the image of a star:
Jlpooicum 6 yenyonennou nazypu 3ee3oa, // Jlyuu ycmpemug c
svuuunsl, // Omeemnozo uapoii uepaem 6ooa, // Hesepnas 3v16b
enybunwl (Shivers in the deep azure star, // Rays directed from the
height, // Response by chara plays water, // Wrong swell depths)
(Balmont, "Swell Pupils"). The reflection of the heavenly height
in the water surface gives hirth to the idea of merging heavenly
and earthly in the artistic world of K.D. Bamont, which
represents a peculiar transition to a unified existence, a
macrocosm, embodying philosophy of unity: Kaxas epycme 6
npospaunocmu Hebec, // B 6e300nnocmu ¢ eOuHCMEEHHOU
36e30010. // H36asan, omoosurnym 6 Beunocmyw nec, // Yosoennviii
anybokoro  eodoro  (What sadness in the transparency of
Heaven,//In the bottomlessness with a single Star.// 1zvayan, move

back into the Eternity of the woods, //Doubled by deep water)
(Balmont, "Crystal air"). The height and depth in the texts of the
poet act as intertwining beginnings, “parameters of the invisible
world”, “qualities of a specially spiritualized existence” (Petrova,
1999). The immensity of height and the bottomlessness of depth
characterize such general attribute of the world as vastness: Bce
mHue epesumesi Mope oa Hebo enybokoe, // beckoneunas epycme,
besepanuunas oanw, // Tpenemanue 36e30, ux mepyanve Cmookoe,
// Hoeopatowux myuex nemas neuanw (Everything | dream of is
Sea and deep Sky, // Endless sadness, boundless distance, //
Flutter of the stars, their hundred-eyed twinkling, // The burning-
down clouds mute sadness) (Bamont, “Everything | dream of is
Sea and deep Sky ..."). It isinteresting to note that creating in his
works the image of stars, the poet often has resorted to using the
tropical means of water semantics: B Mope ecnbixuyn ceéemavlii
mocm, // Hpko dviwam 6pwizeu 36e30 In the Sea flashed the bright
bridge, // vividly breathe splatters of stars (Balmont, "Month
Charms'); Hao 6onomom nosabvimeim 6Gpowen mocm, // 3a
b6or0mom nosabvimeim Opwvizeu 36e30 (Over the swampland the
forgotten abandoned bridge, // Behind the swampland forgotten
splatters of stars) (Balmont, "Over the swampland").

The image of a star in the lyrics of K. D. Bamont can also be
interpreted through religious themes (poems “Star in the desert”,
“Qur'an”, “Response”, “Soft air”, etc.). For example, the shining
of the stars is the glorification of God: 3se30et 3010muie Gaewym
6e3 konya // 3ee30v1 npocnasnsiom I'ocnoda Teopya (Gold stars
shine endlessly // Stars glorify the Lord Creator) (Balmont, “The
Milky Way™) or Ymo6 crasy I'ocnooa nenonpanmoii coepeuw, //
Boccnasumu I'ocnoda donicnwl E2o cozdanvs. // Bce om Hezo — u
orcusns, u cmepmo. //'Y noe Eeo neenu, npocmepaucy 6e30mwi, // O
nomvicnax Eeo eewjaem epomxo meepow, // Bo cnasy den Eeo
cusiem ceemou 36e30muill (To preserve the downtrodden glory of
God, // God should be glorified by His creations. // Everything
from Him — life and death. // at His feet lay down, extended the
abyss, // The firmament prophesies loudly about His thoughts, //
For the glory of His deeds shines the Starlight) (Balmont, "On the
Psalm 18th ). The star in the poet's texts often acts as a symbol of
the divine, its peculiar manifestation: O, moasko 661 3name, umo
mozy s moaumscst, Il Ymo moscHo morumscsi, komy s MOOCH!
<...> Ho monvko 6v1 sepums 6cezoa, // Ho monvko vl 6udems u3z
6e30nbl npecmynwotl, // Ymo mam, HA00 MHOU, 6 Gvicome
nedocmynnoi, // Topum — u ne mepknem 3gesda! (Oh, just to
know that | can pray, // What can | pray for, to whom do | pray!
<..> But just to believe always, // But just to see from the
criminal abyss, // What is there, over me, in the inaccessible
height, // Burns - and the Star does not fade!) (Balmont, "Oh, just
to know that | can pray ...").

The rapprochement of the image of the star and the beloved seems
to us traditional in the work of K. D. Balmont (Shitova, 2003).
The image of the woman is quite often poeticized by Balmont, she
islikened to a star and as a source of light is contrasted to earthly
darkness: Tot 6cst — 6esmonsue necuacmus, // Cryuatiniii céem 60
mene semnol, // Heusvscnennocms cradocmpacmusi, // Ewe ne
nosuanno2o mnoti <...> He suato, cmepmo au moi nescoannas, //
Une Hepooicoennas 36e30a, // Ho 6y0y scoams mebs, dcenanuas,
/| A 6ydy acoame mebs écezoa (You are all - the silence of
misfortune, // Random light in the earthly darkness, // Uncertainty
of voluptuousness, // Not known by me yet <..> | don’t know
whether you death are unexpected, // lle the unborn star, // But |
will wait for you, desired, // | will always wait for you) (Balmont,
“I will wait”). In the poet's texts, the lexeme “star” is
characterized by an atypical usage: it is combined with
adjectivities characterizing the image of the woman, her nature:
Tot 6vina kak oasuc 6 nycmoine, // Tol Mepyara cmvlonugou
3gez00i, // Ter Jlywow 3adicenace 3onomou, // W mebe,
Hedocmynnoi 6ozune, // Omoasan st meumy 3a meumou (YOU were
like an oasis in the desert, // You twinkled shy star, // You Moon
lit up gold, // And to you, distant goddess, // | gave my dream for
a dream) (Balmont, "Oasis"). The poetic comparisons used by the
poet in the above passage emphasize the sublime image of the
chosen one, entailing the lyrical hero with her unattainability and
inaccessibility: Ter kaszanrace mmue evicuium npedenom, // 3a
kotopeii Henb3s nepedtu (I found you a high limit, // which
cannot be crossed).
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4 Summary

Therefore, the lexeme "star", actuaizing the direct nominative
meaning, that K. D. Balmont has in the poetic language about a
particular artistic and symbolic content, representing the author's
world view (the expression of a world of "idea entities', the
manifestation of a divine beginning, a link between the earthly
and heavenly worlds, a source of light, hope and love, the
standard of comparison in the image created by the beloved poet,
etc.).

5 Conclusions

The studied lexical unit acquires in the poet's texts multiple
semantic increments not only within the context of a separate
work, but also K. D. Balmont's poetry as a whole (philosophical-
pantheistic concept of the world, a romantic model of dual world,
philosophy of unity and so forth).
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