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Absiract: The object of the research was the novel “Buba’, announced in the
Ukrainian translation as an exciting and humorous book about the discovery of the
world of adults, the search for friendship, first love. The expression of Barbara
Kosmovska's creative individuality is traced primarily at the lexical level of the
analyzed work. It was found that the linguistic picture of the artistic world, which
reflects the author's individual way of thinking and expressing her thoughts, is
represented by powerful tools of contextual-synonymous expression of speech, such
as: epithets, metaphors, comparisons. One of the sources of increased expressiveness
and emotional saturation of the text are phraseological units introduced into the artistic
canvas. It is noted that the artistic speech of Barbara Kosmovska is also individualized
by the syntactic means of its expression. The author pays special attention to rhetorical
figures. One of the means of strengthening gradational relations in the stylistic syntax
of the novel “Buba’ is amplification. The so-called unfinished expressions are also
productive in the artistic speech of the Polish writer. An effective means of creating an
emotionally and expressively rich context is the use of repetitions and antitheses. The
study of stylistic means of expressing artistic speech as an important component of
Barbara Kosmovska's individual and authorial manner of writing is relevant also on
the material of other works of the writer, which determines the perspective of further
research.

Keywords: Polish literature; Polish; Barbara Kosmovska; idiostyle; language creation;
tropes; stylistic figures.

1 Introduction

The power of the artistic word, its emotional and expressive
potential, multi-level transformation to enhance the visual and
expressive characteristics is reflected in the writer's language
creation as an expressive form of self-expression and creative
expression based on the artist’s own ideas, emotions, and
experience. As artistic practice shows, “representation of reality
is achieved by a careful and purposeful selection of elements
from the palette of language tools’ [7, p. 81], which emphasizes
the emotional and semantic load of the text and individualizes
the author's style. Figurative and expressive means (tropes,
stylistic figures, principles of phonics) are “the basis of artistic
speech, elements of the writer's artistic skill (method of image
cregtion, linguistic and stylistic skill, etc.) that cause the
disclosure of the possibilities of histaent” [4, p. 716], helping to
create an origina and unique artistic world, which becomes an
inexhaustible source of scientific research.

The factual material promising for multi-faceted linguistic
studies is represented in the work of Barbara Kosmovska, a
popular contemporary Polish writer, laureate of numerous
literary contests, who is convinced that “literature should not be
a slogan”, most values “ordinary literature that touches on
everyday problems, sometimes insignificant, but painful” [15].
In view of such beliefs, the Polish writer does not invent reality,
she writes about the present truthfully, analyzing life
circumstances that shape or deform, improve or destroy the
sensory organization of a person.

Barbara Kosmovska successfully writes for an adult audience,
but special love and popularity to the writer was brought by
books for teenagers - the most vulnerable and sincere readers,
who, the author claims, should receive the best, and writing for
them is much more difficult than for adults, because it is
necessary to understand the problems of teenagers, to know their
language, to understand their way of thinking [11]. A successful
debut in this field is the novel “Buba’ [9], “alight, cheerful and
good book, without moralizing and yet with a certain mora”
[13]. The book, which was published in 2002, won the main

prize in the all-Polish competition of novels for children and
youth “Believein the power of fantasy”.

The novel “Buba’ became available in Ukrainian translation
thanks to Bozhena Antoniak, whose work the author highly
praised, noting that “even the Polish editors of the book were not
as thorough as the Ukrainian translator” [17].

Analysis of model curriculafor institutions of general secondary
education gives grounds for asserting that Ukrainian readers
have the opportunity to familiarize themselves with the work of
Barbara Kosmovska since the school period [12]. So, model
educational programs “Foreign literature. Grades 5-9”
(Nikolenko O. M. and others), “Integrated course of literature
(Ukrainian and foreign), 7-9 grades’ (Nikolenko O. M. and
others) contain a special segment — “Literary bridge in the
present”, in which among the works chosen by the teacher for
students of the 8th grade, Barbara Kosmovska' s novels “Buba’,
“Buba: Dead Season” are offered. In the model curriculum
“Integrated language and literature course (Ukrainian language,
Ukrainian and foreign literature), 7-9 classes’ (I. P. Staragina,
etc.) in the list of works for individua reading, there are the
novels “The Gilded Fish” (8th grade), “Buba’, “Buba: Dead
Season” (9th grade).

The actudlization of Barbara Kosmovska in the literary, cultural,
and educational space of Ukraine prompts a thorough study of
the writer’sidiostyle.

2 Literature Review

Several interviews with the Polish author are available to the
Ukrainian reader [17; 6; 11; 15], in which Barbara Kosmovska
reveals the secrets of creativity, her vision of literature for
teenagers, the role of the writer in modern society. “Ms.
Barbara' s frankness and warmth is not only in books, but also in
alive conversation”, notes N. Maletych [11].

The writer's work is presented sporadicaly in Ukrainian
scientific studios. Thus, the novel “The Gilded Fish” became a
promising source of factual material for the implementattion of
L. Pikun's scientific interests - the study of literary play with
fairy-tale motifs [14]. According to the researcher, thistext is a
“bright example of a postmodern approach to the game” [14,
p. 290].

The theoretical and methodologica basis of the proposed
research were the works of S. Y ermolenko “Essays on Ukrainian
Literature:  Stylistics and Language Culture”  [19],
V. Chabanenko “Stylistics of Expressive Means of Ukrainian
Language’ [2], G. Kurkovska and S. Skorupka “Stylistyka
polska. Zarys’ [10], D. Zdunkevich-Jedynak “Wyklady ze
stylistyki” [20].

The purpose of the article is to analyze the stylistic means of
artistic expression of the novel “Buba’ by Barbara Kosmovska.
The implementation of the set goal involves the following tasks:
to identify and systematize the tropes and stylistic figures used
by the author; analyze typical contexts of use; to investigate the
cregtive individuality of the writer at the lexica and syntactic
levels of the analyzed work of art.

3 Method

The actual basis of the scientific study was formed by
continuous sampling. The research of factual material was
carried out by the method of linguistic description, the set of
techniques of which made it possible to distinguish the units of
analysis, their differentiation and classification. The method of
contextual analysis was used to study the semantic and
expressive potential of visual and expressive means, and the
comparative method was used to identify the markers of the
writer's idiostyle (comparing the stylistic resources of the text in
the original and the Ukrainian trandlation).

-107 -



AD ALTA

JOURNAL OF INTERDISCIPLINARY RESEARCH

4 Resultsand Discussion

The presented and analyzed materia proves that the creative
individuality of Barbara Kosmovska and her writing style are
expressed by the skillfully used stylistic tools by the author at all
language levels. They help attract the reader’ s attention, awaken
imagination, stimulate thought and reflection. After all,
according to N. Shulzhuk, artistic creativity is “a complex
communicative process that is the implementation of a certain
communicative intention of the author towards the recipient”,
and the text itself is “a connecting link of the communicative
space of the reader’s interpretation and the communicative space
of the author” [16, p. 201]. And the reader of the novel “Buba’
by Barbara Kosmovska is special - teenagers. The author shares
one of the secrets of finding topics interesting to teenagersin an
interview with M. Semenchenko: “Meetings with readers always
inspire awriter. They require great discipline and understanding.
<.> | try to listen carefully to my young readers. They are
happy to tell what they would like to read a book about. | will
not hide: these are really valuable hints’ [15]. At the same time,
Barbara Kosmovska claims: “The book cannot be something like
a textbook that teaches a certain ideology. It should not
artificially teach, educate, give examples. <...> If we want young
people to read, we should try to talk to them, not teach them”
[15]. The writer calls herself “the enemy of blind didacticism”
and strives to create such texts that give readers the opportunity
“to find someone who would remind us of ourselves, imperfect,
who, however, are constantly looking for their place” [15].

We trace the manifestation of the author’s creative individuality
primarily at the lexical level of the analyzed work of art. The
simplicity and comprehensibility of commonly used words
brings the text closer to a wide audience, cf. context: Buba
siedziafa na fawce i p/aka/a. Gdyby nie p/akafa, zobaczyfaby, ze
pani Pegcikowa pozbywa si¢ wfasnie tegorocznej choinki w
ogolnie krytykowany na osiedlu sposob: wypychajgc jej nagi
szkielet oknem. Zobaczylaby tez zapewne paniq Karpowq, jak
kloci sig z panem Karpem we wnece malenkiej kuchni na
parterze. Albo stoninkge na patyku dla sikorek, skwapliwie
wywieszang codziennie rano przez panig Kamionkowg,
emerytowang pracownicg poczty. Nawet te stoninke bez
problemu datoby si¢ zauwazyé, gdyby nie tzy. The determined
state of the main character is connected with the first love,
which, however, has not yet found a mutual expression; cf.
Buba's thoughts-emotions: No, przynajmniej troche tez juz sie
zakochafam. W dodatku nieszczesliwie. Wyobrazita sobie, jak
Wisi na szyi Adasia, i poczula wielkq cigzkq tape
niesprawiedliwych wyrokow losu, ktora lokuje tuz przy sercu
Adasia Jolke, a jg, Bube, przesuwa na dalszy plan. I ta sama
brutalna lapa, jakby byto malo, tak mocno potrzqsa Buby
ambicjq, ze ambicja boli. A Buby 10s, dziurawy i zlamany,
wyglada jak szprychy zepsutego parasola, ktory nie zatrzyma
zadnego deszczu lez. In these lines, we trace the markers of the
author's style — “linguistic expressive forms”, which ensure the
manifestation of the expressive possibilities of the text [1, p. 7].
Expression semes as a figurative means of artistic expression
help the author to convey the inner state of the main character,
cf.: Buba kochafa radio, ale dzisiaj da/aby wiele, zeby z kgta pod
oknem cicho p#yngt gfos Adasia. | zeby ten glos zagluszyl
wszystkie inne glosy. Te z kuchni i ze Srodka duszy,
porozrywanej na kawatki jak sSciggi z fizyki i chowajgcej si¢ po
kqtach jak zmigte karteczki ze wzorami w ciemnej kieszeni.

One of the powerful sources of the imagery of the artistic space
is the synonymous richness of the language and the skill of the
author in selecting special, given the semantic and stylistic
originality of the artistic and expressive language, means that
diversify and enrich the verbal and artistic image. Extensive
synonymous series distinguish Barbara Kosmovska's language
creativity. The richness of the author’'s synonymy in the novel
“Buba’ is evidenced primarily in the group of verb vocabulary.
From among such units, we record the names of human
movements, in particular, synonyms for the verbs “go”, “walk”
(often with an additional emotional and evaluative component):
mozesz si¢ sawendac¢ do rana, ale sg zasady! ciggnefa noge za
nogg jak skazaniec, ktory do kosica naiwnie wierzy/ w swg

szczesliwg gwiazde; Masiczakowie z trudem doczapali do
jadalnego; wsrdd nich z pewnym dostojesistwem bigkaf si¢ Adas;
dziadek cigzko wstaZ i juz si¢ nie odezwa/ ani sfowem, powléki
si¢ lekko przygarbiony do swego pokoju; pokornie podreptata do
pokoju po kapelusz kupiony specjalnie na eleganckie okazje;
dziadek snuf si¢ po mieszkaniu ponury i niepocieszony. Another
productive synonymous series is formed by lexemes, with the
help of which the author individualizes the speech of the
characters in view of the specifics of the expression of thoughts
and feelings. Interstylistic lexical units méwié¢, powiedzie¢ (Tak
mi zalezalo, Zeby zdqzy¢... — mowila prawie przez tzy; Dzieki za
Sniadanie... Najsmaczniejsze, jakie ostatnio jadlam —
powiedziala 7 powazing ming; Dzwor — powiedzial dziadek,
podajqgc Olce telefon; Czasami tak jest, no wiesz, tak si¢ zdarza —
mowita spokojnie) complement actively used expressions, cf.:
ryba! — rykneta swym donosnym basem; Bartoszowej nie lubig —
wyszeptal cicho dziadek, przekraczajgc magiczne terytorium
jadalni; cafe zycie spedzam w samotnosci, a on chce mnie
ukara¢ dwiema godzinami — mruczat dziadek; chyba na stocku!
— wypalil dziadek; mama zapewne od kilku godzin ucina
bzdurne pogaduszki w drugim koricu miasta; Nie wiem, kto byt
uprzejmy. Wiem, kto nie byt uprzejmy! — warkneta Mariczakowa;
bo tez taka bedzie nasza przysztos¢é. Gowniana — wycedzit 7
satysfakcjq  dziadek, czes¢ — bardziej chrzgkneta, niz
odpowiedziata Buba; nic tu nie ma — burczata matka, ilekroé¢
reka dziadka zachtannie wpadala do kolejnej reklaméwki,
catkiem juz ojciec zdziecinnial — mruknela gniewnie; twoje sq
wspomnienia — tym razem matka zasyczala.

The lexemes used in the fiction text often indicate the emotional
state of the speaker, can convey his mood, attitude to the event
or other characters. The attitude of Buba's mother, a famous
author of women’s novels, towards literary critics can be found
in the following lines of the novel: Twéj ojciec nie przeczyta/
zadnej. Za to zna na pamigé te fatalne recenzje calej zgrai
gryzipiorow!... A moich ksigzek nawet nie tkngt!; Pojecia nie
macie, jacy to krytycy biorq si¢ teraz za ocene arcydziel —
wyjasnita ponuro, ale z wypogodzong twarzg. — Kupa
analfabetow z maturami zdobytymi w internecie! — prychneta z
pogardg absolwentki Cambridge i znikla w swoim pokoju.
Bozhena Antoniak, who, according to H. Vdovychenko,
trandated “Buba’ in such a way that through the fabric of the
juicy Ukrainian language one can feel the aroma of Polish [17],
offers the following version of the analyzed artistic meanings:
yina 3epas nepoopsnis (a whole bunch of scratchers) [8, p. 38],
301208UCbKO  HEOOYHOK i3  OUNIOMAMU, KYNIEHUMU Yepe3
inmepnem (a hotbed of dropouts with diplomas bought on the
Internet) [8, p. 40].

Stylistically reduced vocabulary is used by the author to express
the inner feelings of a specific person, such as anger, rage, or
irritation. The emotional load of the statement is enhanced by the
invective lexemes fixed in the speech of the characters. So, Ms.
Sylvia, a waitress from a recreation center, sympathy to whom
Buba's mother suspected in her husband, received the following
description: zdaniem ojca niezle tanczyla, zdaniem matki byta
wyploszem i lafiryndg; zaproponowal tej wychudzonej szkapie
casting.

Imagery and emotional-aesthetic expressiveness of an artistic
text is traditionally determined by the palette of visua and
expressive means as a projection of the individual author's
model of the world, the concentration of the author’'s artistic
thought.

Such means “reveal the wealth of associative shades of artistic
expression, strengthen and emphasize its emotional and
evaluative coloring, indicate the dominant features of the
author's style” [4, p. 679]. An important artistic detail in the
overall image of the text is an epithet, “intended to emphasize a
characteristic feature, defining quality of a certain object or
phenomenon and, having entered a new semantic field, to enrich
this field with a new emotional or semantic nuance” [4, p. 238].
The semantic and stylistic possibilities of this figurative tool
determine the frequency of its use in artistic speech in general
and in the analyzed prose text in particular. We actualize the first

-108 -



AD ALTA

JOURNAL OF INTERDISCIPLINARY RESEARCH

lines of the novel, in which Barbara Kosmovska introduces the
reader to the main character: Buba nie by/a ani fadna, ani
brzydka. Ani tez specjalnie wysoka, cho¢ nazwaé jq niskq to
nieporozumienie. Mogla si¢ wydawaé nazbyt gruba, ale tak
naprawdg gruba nie byla. Buba does not understand her
mother’s complaints about her appearance at al, she sees her
like this: Matka wyglgdaZa wspaniale. Miala pigkne orzechowe
wlosy, tak grube i blyszczqce, Ze spinki, nawet brylantowe,
bylyby przy nich tanimi Swiecidetkami.

Barbara Kosmovska uses a lot of common terms to indicate a
certain characteristic or property of the object of the definition,
such as: Po chwili wkroczyfa w gestg dzungle. Na wegskim
pdlpietrze pan Kopiszko zgromadzil poteing kolekcje fikusow i
dieffenbachii. Prawdopodobnie kazda roslinka przekraczajgca
wysokos¢ metra byla relegowana z malutkiego wnetrza
mieszkania Kopiszkéw i skazywana na chiodniejszy klimat
korytarzowego Sybiru. However, very often we trace the creative
individuality of the author in the marked objects or phenomena.
S0, the landing resembled gesta dzungle, and given the constant
cold, it was designated as korytarzowy Sybir.

Such a combination of meanings is evidenced by the following
lines: Dopiero za drzwiami swojego pokoju Buba poczufa sig
bezpiecznie. Zdjela martensy, wcigz trzymajgce w uwiezi jej
zmeczone stopy, i wskoczyla pod kolorowy pled. Pozwalajgc
sobie po raz pierwszy tego dnia na cudowng chwile blogiego
lenistwa...

Among other epithets that help the author express what she said,
we fix, for example, ta zimna kobieta, kawki, zwykle takie
rozmowne i kokieteryjne, niebezpieczny akcent
antyfeministyczny, mrozny, bezsniezny swiat, chmurne mysli,
cafa kulinarna afera, drakosiska dieta, jakas dziwna iskierka
tesknoty, jakas gfupia fza, gfupia mifosé, niechetny spojrzen,
radosny  smiech, najpigkniejszy usmiech, z radosnym
zdumieniem, a po chwili z wyrazem niemego wspéfczucia. With
the help of artistic definitions, Barbara Kosmovska often
emphasizes the atmosphere in which the characters are located
and which determines their inner state, affects their emotions,
cf.: dawno w domu Buby nie jad/o si¢ sniadania w tak radosnej
atmosferze, sniadanie dobiega/o kosica w atmosferze catkowitej
porazki osiedlowych mistrzéw w ogora, atmosfera w tym domu,
przypominajgcym rewie na lodzie, jest wysoce szkodliwa, w
domu panowala atmosfera tak cigzkiego milczenia, Buba
opuscifa balkon, pracujgc nad ming, ktdra najlepiej odda
atmosfere czufego pozegnania, nie moge tworzy¢ w atmosferze
zdrady i upokorzenia! — gfos matki bez problemu osiggaZ gérne,
piskliwe C.

Barbara Kosmovska's language work is distinguished by
secondary nominations used as original markers of persons or
objects, as away of conveying certain moods, emotional shades.
In the novel “Buba’, we record genitive metaphorical
constructions complicated by an attributive component that
deepens the actualized meaning, such as: mgie/ka wabigcych
perfum, niespodziewany usmiech losu, chmura czarnych mysli,
kupa idiotycznych mrzonek, ogromne sfosice mifosci, nowy tor
sukcesow i wzlotow, etc.

Concentrating and harmonizing various associations in its
powerful semantic field, the metaphor is “similar to ariddle, but
with the difference that cannot be decoded, demanding the
recognition of a new reality built according to aesthetic
principles’ [4, p. 444]. Such metaphorical expressions of artistic
reality are one of the signs of Barbara Kosmovska'sidiostyle, cf.
context: na ustach Manczakowej rozkwitl triumfalny usmiech;
nutka kokieterii, ktora wyparowala z jej glosu, blqdzita nikomu
niepotrzebna cichym echem po opustoszalym przedpokoju;
szybko wspigla sie po schodach w nadziei, Ze atmosfera
bogactwa przyszlego Zycia rozproszy mroczne zakamarki jej
duszy; Buba bardzo dbata, aby iskierka usmiechu, kwitngca na
Jjej gérnej wardze, byla nieczytelna; marcowy mréz wcigz jeszcze
atakowal poznymi wieczorami, zupelnie obojetny na cieple
obietnice prezenteréw pogody; nawet jak pada deszcz, to z jego
oczu wyglgdajq promyki usmiechu i najchetniej tymi promykami
obdzielitby caly swiat.

The author’s expertly selected laconic figurative formulas create
individual mood pictures, such as: W Bubie tez cos dojrzewa i
spiewa. Jakis zimowy skowronek szczescia. Chcialaby
zatrzymaé ten obraz, nagra¢ go na twardy dysk pamigci i
odtwarzac zawsze, gdy bedzie jej smutno.

The artistic text reveals a wealth of other types of transfer of
word meanings, in particular, by the contiguity of associations.
Thus, when we read na oczach cafej Polski, we understand
wszyscych mieszkaricow Polski, cf. context: Chcialbys sig
otwiera¢ na oczach calej Polski? — Buba spojrzata na ojca
uwaznie; Cheesz w przysziosci is¢ w ich Slady? Pisaé stabe
powiesci albo matpowac za szktem na oczach calej Polski? —
dziadka przerazita wizja Buby piszqcej erotyczne ksigzki i Buby
wpatrzonej z zapudrowanym nosem w obiektyw kamery.

Barbara Kosmovska uses the technique of highlighting the
“essential” through the “part-whole” model to strengthen and
emphasize the emational coloring and expression: Nie miala zbyt
wielu powodow do radosci, bo trzy przecznice stqd Adasiowe
glany towarzyszyty pantofelkom z wloskiej skorki, ktére dzisiaj
Jolka dos¢ jawnie prezentowala podczas prelekcji  Buby,
poswigconej dzieciom ulicy. Trudno — westchneta Buba, kopige
toczqcy sie przed nig kamien. — Jolka ma szczescie w mitosci, a
ja na angielskim (the main character's unhappy first love).
Drziadek cigzko wstal i juz sig nie odezwal ani stowem. Powlokt
sie lekko przygarbiony do swego pokoju. Za nim pobieglo zywo
bijgce serce Buby. Reszta wnuczki ze szklanym wzrokiem
pozostafa w pokoju (Buba's special bond with her grandfather).

Such pictorial and expressive means as hyperbole and litota help
the author to create an artistic reality, enhancing expressiveness
and emphasizing what has been said. The analyzed facts make it
possible to highlight, for example, the following lines: Cafe
Zycie nic mnie tak nie uwiera/o, jak twoje wrzaski, Mario, nad
moim uchem! Czy w tym domu bedzie choé¢ chwila spokoju?
Grandfather Henryk’s emotional address to his daughter is an
obvious exaggeration of the impact of family disputes on hislife
and a rhetorical question at the same time: V yvomy domi 6yoe
600aii xeununa cnokoro? (Will there be even a minute of peace
in this house?) with a small degree of irony given previous
contrary experience.

An important place in Barbara Kosmovska's individual and
author’ s picture of the world is occupied by a vivid visual tool of
language - comparison. This powerful tool helps the writer to
create a unique language picture of the artistic world, which
reflects the author’s individual way of thinking and expressing
her thoughts. In the novel “Buba”, anthropocentric comparisons
are most often used, which are based on a person, his external
and internal features, emotions, feelings, actions, interpersonal
relationships.  Particularly  productive are  comparative
constructions formed with the comparative conjunction jak; the
comparative part traditionally takes a postposition relative to the
word that is the subject of comparison, such as: szept dziadka
brzmia/ jak perkusja jazzowego zespofu; krecifa si¢ po
mieszkaniu, prychajgc jak potezna pantera; jej oczy swiecg jak
niezapominajki na wielgachnym fartuchu; Buba czufa si¢ jak
pers pani Karpowej pomiedzy rottweilerami; jej glos <...>
wibrowaZ w powietrzu jak lotniczy alarm. Barbara Kosmovska
aso resorts to elaborate comparative constructions, expanding
the semantic capacity of the comparison: znowu wybuch/a
pfaczem, ktory zabrzmiaf jak najpigkniejszy kwartet smyczkowy.
Nie! Jak Eroica Beethovena w wykonaniu orkiestry wszech
czasow; byf to gfos stanowczy i ostry jak zeby Dok/adki albo jak
gwizdek czajnika pani Pecikowej. The features of the author's
worldview are revealed by a skillfully chosen metaphorical
comparison, cf. context: ksigzyc wprawdzie po dawnemu
przyjaznie zaglgdas do jej pokoju i mieszaf si¢ do prywatnych
spraw Buby i spigcej smacznie DokZadki, ale nawet on nie
rozswietlif mrocznych mysli, ktére jak wrogie i nieznane planety
krgzyly sobie po Buby pokoju.

The basis of comparisons is often formed not only by people and
their characteristics, but also by objects (concrete and abstract)
and floronomes: schody prowadzgce do mieszkania pani
Karpowej by#y tego dnia jak schody wiodgce do piek/a; od czesci
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pierwszych tasiemcowego wzoru, inteligentnego jak molekusy
proszku do prania; fikusy pana Kociutka piely si¢ na klatce
schodowej niczym bluszcz w strefie podzwrotnikowej; fikusy
pana Kociutka, ktore szalaly z przyrostem jak ceny w pobliskim
supermarkecie.

In addition to comparative relations sk, mos, nemos, naue (like,
as if), etc., ameans of creating a comparison can be a predicate,
such as. nooibnuii, cxooxcuit, Haeadye, 30aemwcsa (Similar,
resembles, seems), etc. The analyzed material makes it possible
to single out constructions built according to the following
model: personal form of the semantically incomplete verb
przypomina¢ + controlled noun (adjective) word form. Given the
semantics of the lexeme that is the subject of comparison, we
can digtinguish several groups from among the recorded
comparétive constructions. These are: names of persons: rodzice
istotnie przypominali mifosng pare gofebi; ojciec zaczgl
przypomina¢ wielkiego niecierpliwego trzmiela. Krqzyt bez celu
po pokoju, przysiadajgc co jakis czas na fotelu; Olka <...>
przypominata  nowicjuszke  pracujgcqg nad  zachowaniem
odpowiedniego dystansu do grzesznego swiata; names of organs
and parts of the human body: nos Buby przypominat zmarznietq
marchewke, 0Czy jej corki przypominajg teraz dwie dorodne
dynie; wlosy Jolki przypominaly makaron typu swiderki; dish
names. jej zupa przypominata powodziowq fale, ktéra narasta
ku przerazeniu innych; the inner state of the main characters and
their relationships: prébowat ucieszyé sie¢ glosno z nowiny, ale
jego entuziazm przypominal rybg w galarecie; chciata ustyszeé
glos, przez ktéry zycie rodznne zaczelo przypominaé sale
sqgdowq.

With the help of comparisons, the characters of the novel often
ironize: wyglgdacie, jakbyscie wypili cafy zapas w czasach
prohibicji, — wypali? dziadek; matka tasiczyfa ko/o ksiedza, jakby
by? co najmniej wydawcg jej najsfabszych romansow; jesli tak
wyglgdajq kolekcjonerzy, to ja wygladam jak Brad Pitt, — nie
wytrzymal dziadek.

Irony acts as a means of implementing the subjective-evaluative
modality - a way of organically combining the lyrical principle
with the comic - from good-natured humor to sharp satire.
Humor is one of the features of the analyzed novel. Everyoneis
being ironic here, even the usualy silent housekeeper
Bartoshova. Polish humor is sharp, caustic, but not offensive at
all, rather - sober. For example, Ms. Koropova's phone call,
which was not entirely appropriate for the participants in the
bridge game, provoked such averbal sketch:

— Pani Karpowa spod trojki.

— Oferuje si¢ jako obiadowa przystawka? - zazartowala
Mariczakowa, znana z sympatii dla karpia w galarecie.

— Nie. Prosi, abyscie jq odstawili.

— Dokgd odstawili? — Manczak podniost przepetnione
szczesciem oczy.

— Do rybnego - ucigl dziadek dyskusje, jeszcze mocniej
wezepiajgce sig w wgsy.

— Bo jg zastawiliscie. Swoim trabantem — dokoriczyta uroczyscie
Buba. — Chce, aby natychmiast ktos tym trabantem wyjechal, bo
sig spieszy do apteki.

Most often, Buba's grandfather isironic, cf. from the context: To
ty sie juz czesalas? Myslatem, Ze jestes jakos Zle do czegos
podlgczona i stqd ten batagan na glowie. Wyglgdasz dosé
dziwnie; Mam nadzieje, Ze Buba tez wam kiedys zafunduje
bezpieczng staros¢ — dziadek po raz pierwszy tego ranka
otworzyt usta. — 1 ze nie bedzie zatowata groszy na aspiryne oraz
pampersy. Bo tak prawde powiedziawszy, to sq jedyne potrzeby,
gdy sig skonczy siedemdziesigt lat, prawda?

In the organic unity of a wide range of figurative and expressive
means used by the writer, phraseological units introduced by the
author into the artistic canvas stand out with a powerful impact
on the reader. Phraseologisms in Barbara Kosmovska's speech-
making are one of the sources of increasing the expressiveness
and emotional saturation of the text, a visua factor of the
author's story. In the novel “Bubd’, we record expressively
colored stable units that characterize, first of al, the characters,

their physical condition, moral and psychological qualities, and
psychophysical actions. Established comparisons add brightness
to the image due to the reinforcing and evaluative function, cf.
from the context: Masiczakowie wyglgdali jak zdjeci z krzyza
(czué¢ se¢ jak z krzyza zdjety ‘by¢ bardzo zmeczony,
wyczerpany’ [3, p. 71]), zresztg zawsze jg rozumiaZ i sfusznie
strzegl, jak oka w glowie (strzec kogos/czegos jak oka w
glowie/jak zZrenicy oka ‘strzec kogo$, co$ bardzo, dogladajac
wszystkich powinnosci; czuwa¢ nad kim$, nad czym$ nie
odstgpowacd kogo$ ani na krok’ [3, p. 398]).

Often used in the analyzed novel is the phraseology daé glowe
(za co$) ‘zapewni¢, zargczy¢ za co$; wyrazi¢ przekonanie, ze co§
jest pewne, sprawne, stabilne itp.’ [3, p. 74], which the author
associates with the main character. Let us compare the factual
material  of Barbara Kosmovska and the synonymous
counterparts of the phraseology in Bozhena Antoniak’'s
trandlation: plgdrowaZ lodéwke i Buba dafaby gfowe, ze gdyby
tam znalaz/ Mariczakowg, bez namysiu zatopifby w niej zeby
(Byba moena 6 sanpucsznymucs (Bubba could swear) [8, p. 37]),
Buba dafaby gloweg, ze tych dwoje zawar/o przed chwilg niemy
pakt o nieagresji (byba naona 6yna damu 20108y Ha 6i0Ciu
(Buba was ready to give her head in rebuff) [8, p. 123]), Buba
dafaby glowg, ze gdyby na sajgonkach mozna by/o odjecha¢ w
sing dal, babka natychmiast dosiadfaby jednej z nich i ruszyfa w
droge powrotng (By6a naoma 6yra sanpucsemucs (Buba was
willing to swear) [8, p. 145]), to jednak wspaniafa kobieta —
przemawia/ dziadek czule i Buba dafaby glowe, ze za okularami
ukrywa {zy (Byba comosa 6yna damu 2onogy Ha eiociu (Buba
was ready to give her head to fight back) [8, p. 162]).

Language signs of secondary nomination are fixed in episodes,
the main characters of which are Buba's parents, cf.: nie jestes w
stanie mnie zdenerwowa¢ - zapewnila matka, zachowujgc
kamienng twarz; (kamienna twarz ‘nieokazywanie emocji,
niewzruszony niczym wyraz twarzy' [3, p. 146]), ojcu nie w
smak byfa wzmianka o jego wizycie w salonie mercedesa (cos
jest komus nie w smak ‘kto§ nie ma na co$ ochoty, nie
przejawia do czegos checi; cos nie jest po czyjejs mysli, cos jest
niezgodne z czyimis zamiarami, dazeniami, pragnieniami’ [3,
p. 140)).

The language of the characters in the novel is individualized by
paremias z duzej chmury mafy deszcz (Buba asserts, assuring the
grandfather that the parents will quickly reconcile after this is
not the first big quarrel), nie ucz ksigdza pacierza (the
grandmother-teacher emphasizes, who plans to find out
everything about Buba's school life, without waiting for the
parents’ meeting).

In the dialogue between Buba and Milosh, who has become a
member of an ornithological group and is preparing to write a
report about sparrows, but does not see enough of those birds to
observe, we record the lines:

. Szukasz jaskolek? — zatrzymata si¢ Buba przed skupionym
obliczem Mitosza.

. Ty jestes jaskotka, ale pono¢ pierwsza wiosny nie czyni —
odpart Milosz rownie filozoficznie; cf. a set expression that
warns against hasty conclusions: jedna jaskétka wiosny nie
czyni (jedno — zwykle pozytywne — wydarzanie nie
Swiadczy o tym, ze oczekiwane zmiany juz nadchodzq [18]).

Grandfather Henryk’s speech expresses stable compounds with
the root word Boze, which traditionally express warnings, fears,
and in the proposed context are associated with good humor, cf.:
— Bron Boze, Marysiu! — zaprotestowaZ gwaftownie dziadek. —
Wrecz przeciwnie. Chcialem ci wlasnie powiedzieé, ze pobilas
paniq Marczakowq. Tak. Mowig to z pelng odpowiedzialnosciq.
W konkursie na najpigkniejsze przebranie wypadtabys lepiej od
niej, a to honor dla naszego domu... (reaction to the daughter's
appearance); — Sam juz nie wiem — podda/ si¢ dziadek. — A moze
chodzi o Franciszka? Czyzby zachorowat? Albo, nie daj Boze,
lekarze stwierdzili, ze jego psychiczna destabilizacja jest
nieodwracalna. No, wiesz... (an attempt to find out from the sad
and confused granddaughter Olka what happened).
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Barbara Kosmovska skilfully modifies stable folk expressions,
renews their semantics and form. The author’s phraseology is
evidenced by, for example, an expression My o Mariczakach,
Maviczakowie u nas (cf. context: — A wfasnie méwilismy o
paristwu — odezwal si¢ przymilnie dziadek. — I prosze, jaka
telepatia. My o Mariczakach, Marnczakowie u nas), in which we
trace the lexical transformation of the known O wilku mowa, a
wilk tuz (powiedzenia tego uzywamy w sytuacji, gdy
niespodziewanie zjawia si¢ ktos, o kim si¢ wiasnie méwito [18]).
In Bozhena Antoniak’s trandlation, we see: — 4 mu sikpas npo
6ac 2060puU, — 1A2IOHEHbKO 038a6cs idyc. — I om macw, sika
menenamis. IIpo Manvbuakie nomoska, a Manvuaxu —y 0im [8,
p. 104].

The Ukrainian trandation of the novel expands the
phraseological richness of the artistic narrative, cf.: — He n06u
ras! — nazaoas by6i oidycs [8, p. 9] (cf. in the original: — Nie
ziewaj! — upomnial Bube dziadek), 6amoro 3 mamip 10 3a3upaiu
00He 0OHOMY 6 0Ui Ul HABBUNEPEOKU GUABITANU CBOIO YBANCHICHIb,
npocmo xou 0o panu npuxnadai [8, p. 24] (cf. in the original:
ojciec z matkq zalotnie zaglgdali sobie w oczy i tak przescigali
si¢ w uprzejmosciach, ze pewnie byli sktonni przezuwaé dla
siebie nawet serek fromage).

In the mouth of the main character of the novel, the benevolent,
wise, clever, and witty sixteen-year-old girl Buba, who gradually
discovers the world of adults, the author puts sufficiently mature
conclusions about relationships, surroundings, life situations, cf.
from the text: Wida¢, jak sig jest szczesliwym, mozna by¢ golym
— pomyslata Buba; czasami lepiej by¢ samej, niz by¢ z kims i nie
potrafi¢ cieszy¢ si¢ sobq przez cale zZycie; W prezentach tkwi
Jjakas szczegblna moc przyciggania ludzkiej ciekawosci. <...>
Prezenty to takie dobre puszki Pandory. Gdyby ich nie bylo,
dorosli mieliby mniej okazji, aby wracaé do dziecinstwa. At the
same time, Buba is fond of music and has a rich imagination,
which Barbara Kosmovska conveys to readers with the help of
means of contextual and synonymous expression of the story,
cf..  Wieczorem wigczyla  kwartet  smyczkowy, — grajgcy
Rachmaninowa, i zapatrzyla si¢ w okno, za ktorym
majestatycznie i z pozoru niewidzialnie toczyla sig¢ wielka kula
ksigzyca. Zamkneta oczy, wyobrazajgc sobie ksigzyc z
ogromnymi  bialtymi  skrzydiami, trwajgcy w  niebianskim
bezruchu. | choé ksigzyc w zZaden sposob nie chcial przeobrazié
si¢ w wielkiego ptaka, Buba polubita go jeszcze bardziej. Za sam
fakt, ze pojawial sie zawsze, ilekro¢ go potrzebowata.

The author conveys Buba' s thoughts about the family as follows:
"W marcu nie musi by¢ jak w garncu — napisata Buba w swoim
pamigtniku. — No, chyba ze chodzi o mdj rodzinny dom” —
dorzucila jeszcze jedno zdanie po dluzszej chwili zastanowienia.
Artistic speech is individualized by the expression w marcu nie
musi by¢ jak w garncu; cf. a Polish proverb about unpredictable
March weather w marcu jak w garncu (w marcu pogoda jest
zmienna [18]). In Bozhena Antoniak’s translation, we observe
the variant y 6epesni cim nozoo naosopi [8, p. 190].

The case forms w marcu, w garncu indicate rhyming
characteristic of stable compounds. Rima as “agreement of
endings in adjacent and closely spaced words’ is associated, first
of al, with lyrical composition and stanza-making [4, p. 581].
Rhyming lines in a prose text are an important detail that
strengthens the artistic presentation, emphasizes emotional and
expressive shades, deepens the semantic load of the phrase, cf.:
dziewczyna tyle warta, co najlepsza karta.

Wisdom and humor are skillfully combined in Buba's
grandfather, the person who is able to evaluate and rethink any
situation, support and give advice, for example, during the
difficult time for a girl of her first, but unrequited love: Takich
Adasiow spotkasz tyle, co blotek w talii. Ty musisz, moje dziecko,
czeka¢ na swego krdla kier. <..> Jesli twoj Adas jest
autentycznym krolem kier, a nie jakims zZolednym dupkiem, to
Jjeszcze te partyjke wygrasz. W innym razie <...> nie ma czego
Zatowac.

The grandfather’'s attitude towards Buba is evidenced by the
following figurative and expressive means of the artistic

narrative: Prawdziwy los na loterii, to ty, Bubo. Zadne miliony
nie sq ciebie warte; Ty moja damo kier, podobna do wszystkich
drozdéw spiewakdw.

Theindividual author’s selection of words and the forms of their
syntactic combination, the use of secondary nominationsin order
to express the emotional and semantic component of the text,
which can be traced in the language of Barbara Kosmovska,
implements the effect of verbal surprise in order to evoke in the
reader the appropriate mood needed by the author at a certain
moment emotion, experience [5, p. 207].

Artistic speech is also distinguished by syntactic means of its
expression, specific in view of the structure of the construction,
marked by deviation from the norm and influence on intonation
features, tempo, pauses when reading, on the content and
emotionality of what is said. Stylistic figures, which are “aways
the result of the conscious choice” of the author, “can perform
various, not exclusively connected with communicative, artistic
functions, in particular, individualization and typification of
speech, selection of individual words and parts of a phrase,
especially important in terms of meaning, compositional
function of emotional expression” [5, p. 224]. V. Nazarets
includes inversion, anacoluphe, €lipsis, asyndenton (figures
associated with deviation from the logical and grammatical
norms of phrasing), repetitions a the level of words and
sentences, amplification, gradation, paronomasia, antithesis,
oxymoron (figures associated with deviation from logical-
semantic norms of phrase design), rhetorical appeals, questions,
exclamations (figures associated with deviation from certain
communicative-logical norms of phrase design) to the syntactic
means of expressing artistic language [5, p. 224-225].

The analyzed material proves that the syntactic organization of
the novel “Buba’ is one of the productive means of
individualizing the artistic speech of Barbara Kosmovska,
enriching it with additional emotional and expressive shades.
The author pays specia attention to rhetorical figures - those
constructions and verbal forms that do not require a real answer
or the performance of a certain action, as happens during
communication, when dialogue is needed for the exchange of
thoughts, and addressing the interlocutor implies a response or
action. The dialogic nature of rhetorical turnsis quite conditional
and important in fiction text for “individualization and emotional
expression of speech, drawing special attention to certain aspects
of the depicted phenomenon” [5, p. 237].

With rhetorical turns, Barbara Kosmovska actualizes the main
character's emotions from the very first pages of the novel.
Buba, who did not fedl the support of her father and mother and,
next to her star parents, became only an object of harsh criticism
from fans of their talents, returning home from the lyceum,
dreamed of hearing such questions that are familiar to many of
her peers, but extremely important to her: Czy jestes gfodna? Jak
napisatas sprawdzian z fizyki? Co sqdzisz o nowym wystroju
balkonu pani Pecikowej? Albo inne, dotyczqce na przyktad
spraw domowych. The questions, however, remained unvoiced
and, accordingly, did not require an answer.

At the same time, the father's question Co u ciebie, Bubo?
Wszystko w porzgdku? should have caused positive emotions and
words of a happy child, but not in Buba, who felt that her
answers were not waited for. In this situation, Barbara
Kosmovska once again strings the main character’'s rhetorical
questions-reflections: Co miafa odpowiedziec¢? Ze nie wszystko?
Ze juz trzy razy ojciec przeklada ich wyprawe nad Wiste? Ze
Clinton zneca si¢ po angielsku tylko nad Bubg i ona po
angielsku wychodzi z angielskiego? Wreszcie ze Adas, ten sam,
ktorego Buba zna od przedszkola i lubi, zaczqt chodzic z Jolkq? 1
nawet mu do glowy nie przyszlo, zeby is¢ z Bubg na Miss Saigon,
cho¢ miata od ojca dwa bilety?

Accuracy, wit, humor, and often irony in the questions of
grandfather Henryk: Po co ma chodzi¢ do teatru, jak ma teatr w
domu? (reaction to grandmother Rita's interest in Buba's
theatrical experience); cf. also dialogue:
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. Co pani do nas jak na Syberig? — z0ziwil si¢ dziadek.
Przeciez juz wiosna!

. Mam Swinke — Manczakowa probowata usigs¢ w kozuchu
na krzesle, ale jej si¢ nie udato.

= Macie panstwo Swinke? — ucieszyt si¢ dziadek. — A jak si¢
malerstwo wabi?

= Zona choruje na $winke — Mariczak wrogo spojrzal na
dziadka.

. Chyba chorowata? — Dziadek w dalszym ciggu niewiele
rozumiat. — Jak juz jq sobie sprawiliscie, to rozumiem, ze
pani Marnczakowa przestata chorowaé?

(grandfather pretends that a pig is a domestic animal for him,
and not the popular name of an infectious disease, which is also
the case with his guest - Mrs. Manchakova).

Buba's request to support his father by watching the live
broadcast of the program with his participation received the
following ironic response: — Do/owanie na ekranie? — ozywi/ si¢
dziadek. — | twoj ojciec w roli aniofa? Ma si¢ rozumieé, ze
obejrzymy! Uwielbiam takie kawaZki.

Barbara Kosmovska often conveys the emotional and evaluative
attitude of the characters to what someone said or did in words-
sentences with a distinct modal-expressive meaning. Such
words-sentences, for which exclamatory intonation is obvious,
are represented primarily by exclamations as expressions of
emotions and expressions of will:

= Fiu, fiu fiu! — zagwizda/ ojciec <...> - Niech zgadne! Dzis
prelekcja w agencji towarzyskiej Zlota Lola. Odczyt dla
dziewczynek pod tytutem I ja zboczytam na zig droge.

= Auuu! - zawyt ojciec, nie pozostawiajgc wqtpliwosci, ze z
jego dwdjkq dzieje si¢ cos ztego.

. No i co wy na to? — matka triumfowata. — Siegam po chleb,
a znajduje podrecznik do fizyki, ktorej si¢ wilasnie uczq!
Ha! Mielismy racje!

. Oooo! To cos nowego — Buba przestala zajmowaé sig
analizq wlasnej tydki, majgcej wigcej wspolnego z gruszkg
niz z sercem. — Myslafam, ze wcigz spiewasz w tym chorku
Skowroriskiej.

= Ach! — matka Buby z trudem ratowata sytuacje.

Auuuu! - zawyt przeciggle i z trudem wycofat reke.

The artistic narrative is aso characterized by often fixed
emotional and evaluative exclamatory formulas of the
phraseological type - compounds with the core component Boze,
less often - Jezu, as well as m¢j Boze (uzywane dla wyrazenia
réznych stanéw emocjonalnych [18]): O Boze, musze lecie¢! —
przypomniafa sobie, walczgc z ciasnymi czéfenkami; O Boze! —
zmartwif sig szczerze ojciec. — Znowu wrociliscie na zawsze? A
ja miatem nadzieje, ze przysztas mnie obejrze¢ w telewizji; O
Boze! — w okrzyku matki czaita si¢ sakralna trwoga; Stusznie! —
zgodzil sie ojciec. — O Boze, nigdy nie bylem milionerem!
Czlowiek nawet nie wie, jak si¢ zachowad...; Matka rowniez
zastygla w bezruchu, powtarzajqc swoje idiotyczne ,,0 Jezu!” i
,»,O Boze!”; O mdj Bozie! Dziecko! Dlaczego nam nie
przypomniatas?; Moj BoZze — wzdychat dziadek — niechze ona juz
konczy, bo przeciez bedziemy musieli to czytac!

We can consider the repetition of the analyzed stable compound
as a means of strengthening the emotional motivation of the
artistic language of the novel, cf. Tu jest duzy. Buba, pisz! —
powtdrzyl ojciec. — Siedem, szesnascie, dwadziescia dwa.... O
Boze... O Boze... — ojciec przebiegl oczami trafienia i
zaniemowit.

Barbara Kosmovska primarily uses simple repetitions, so-called
“reinforcing and semantic repetitions that do not have a
structural and organizing meaning’, which are essential in
general meaning, but not in compositional terms [5, p. 130]. The
expressive function of such stylistic figures in the artistic text
consists primarily in the individualization of the language of the
characters and the author’s style, the creation of the local flavor
of the story, the expression of the artistic image. Repeated words
reflect the development of feeling, deepening of experience. The
author of the novel “Buba’ uses repetitions in the language of

the characters; often these are repetitions colored with an
exclamatory intonation, calls to a certain action, which add
energy, tension and emotional charge to the artistic narrative,
strengthen its dynamics:

= WedZ, wejd?! — poradzif ojciec. — Moze akurat trafisz na
scene pasujgcg do twojej powiesci — ostatnie zdanie
zabrzmiafo jak grozba.

. Gramy, prosze pasistwa, gramy! — zarzgdzi/ po mesku,
potrzgsajgc notesem.
Bo przyspieszajgc kroku, radosnie powtarza/: Do Kart,
Bubo, do kart! Chcemy czy nie, trzeba graé!

. Ogor, moje dziecko, tylko ogér — odpowiedzial dziadek
rozmarzonym gtosem i z mitosciq spojrzat na wnuczke.

. Dzwon, diwon — wyjasnil dziadek. — Musimy wiedziec,
ktore sklepy trzeba omijac z daleka!

The prose story is individualized by the repetition of the same
questions and answers in the dialogues of the characters, for
example, in the conversation between the domestic worker
Bartoshova and Buba, who returned from the lyceum depressed
and silent:

. Kiepsko? — spyta/a lapidarnie Bartoszowa, zgarniajgc
szorty i biafg koszulke.

. Kiepsko — zgodzifasi¢ Buba. — Dosta/am jedynke z zakazem
poprawy.

The rhetorical question of the father, which duplicates the
corresponding statement of Buba, is recorded in the following
lines:

= Obrzydliwe — stwierdzita krotko Buba, zatapiajgc zeby w
kawatku placka.
= Obrzydliwe? — nie zrozumial. — Dlaczego tak uwazasz?

“Prosaic angphora most often strengthens and emotionally
expresses the meaning of what is being told, although it can also
perform a compositional function” [5, p. 231].

The syntactic organization of artistic speech isdistinguished by a
stylistic figure, which connects the end of the previous speech
unit and the beginning of the next one with the repetition of one
congtruction, albeit of a different modality:

Nacisnela dzwonek domofonu. Znowu zapomniata kluczy.

= Znowu zapomnialas kluczy? — uslyszala plynqcy ze sciany
niezadowolony glos Bartoszowej.

Mainly as a compositional technique, stich is occasionally used
in prose[5, p. 233].

The corresponding fragment of the artistic story is expressively
actualized by the author’'s noticeable repetition of the word
forms of the noun paréwki in the dialogue between mother and
daughter:

Ale co ty robitas, Bubo, u rzeznika?

= Kupowatam... paréwke.

= Paréwke? Dlaczego paréwke?

. Bo lubie.

»  Ale to takie nieeleganckie. Lubi¢ parowki. Czy zauwazylas,
zeby ktorakolwiek z moich bohaterek lubita paréwki? No
tak, przeciez ty nawet nie znasz tych wspaniatych kobiet...

One of the means of expressing gradational relations in the
stylistic syntax of the novel “Buba’ is amplification - a stylistic
technique used “to strengthen the characterization, supplement
and enrich the thought with the help of the accumulation of
homogeneous linguistic means’ [4, p. 32]. Barbara Kosmovska
actualizes a powerful arsenal of expressive and emotional shades
of verb forms to clarify and strengthen the thoughts of Olka, the
main character's sister, in the following episodes: W domu,
skazani na siebie, to oni, moja droga, umierajq! Tak, umierajq!
— syknela zlowrogo, jakby powtarzala kwestie Kasandry na
deskach szkolnego teatru. — Unikajq si¢, oklamujq, denerwujq,
chowajq si¢ przed sobq, bo zadne nie ma dla drugiego Czasu, a
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jak na siebie przypadkowo wpadng, awantura gotowa (we aso
fix the repetition of the verb form umierajq); Zresztq jak mozna
by¢ zazdrosng o faceta, ktory wiecznie cos przelyka, beka,
mlaszcze, wydaje dziwne odglosy i zachowuje si¢ tak, jakby w
jego organizmie pracowal wylgcznie przetyk z przylegfosciami?
— prychneta.

An effective means of creating an emotionally rich context is the
use of antithesis - a stylistic figure, “which consists in adramatic
denia of a certain thesis or in a motivated contrast of the
semantic values of binary images’ [4, p. 48]. Thus, the author's
set expression z duzel chmury maly deszcz is built on the
antithesis, as Buba's confidence that the parents will quickly
reconcile after thisis not thefirst big quarrel.

Opposite actions, expressed in the context of the interaction of
two people, are conveyed, for example, by construction Zawsze
wychodzisz, gdy ja wracam, Buba's father's rebuke to hiswife.

The emotions of the main character’s mother after she, having
confused the name of the lyceum, did not get into the parents
meeting, but suspected her own daughter of deception, Barbara
Kosmovska reproduces in the following lines of the artistic
story: Juz od dawna podejrzewalam najgorsze. Tak szybko
wracalas z tej szkoly albo tak poino wychodzilas na zajecia...
Czutam, zZe cos si¢ za tym kryje... <...> — MilcZ — krzykneta
matka. — 4 wlasciwie — mOwW! — zazqdala.

Among the productive, expressively and emotionally saturated
syntactic constructions in Barbara Kosmovska's speech, we can
distinguish the so-called unfinished expressions, which provide a
special expressiveness of artistic speech and individualize the
writer's style. The definition of this phenomenon in science,
according to the observation of U.Hrynyshyn, is not
terminologically unambiguous: “keeping back”, “keeping
silence’ [7, p. 81]. In the “Literary dictionary-reference” we see:
“a preposition, or aposiopesis - a stylistic figure that records an
unfinished, suddenly interrupted thought, emphasizes a hint of a
special situation that requires delicacy, an extraordinary
solution” [4, p. 686]. The incompleteness and openness of the
expression, emotional and evaluative shades of intonation are
graphically displayed by three dots; let us compare in Polish
wielokropek — znak interpunkcyjny w postaci trzech kropek,
uzywany dla zaznaczenia miejsca, w ktéorym nadawca
wypowiedzi ustnej przerywa jg, zawiesza g/os lub nie wypowiada
jakiegos jej fragmentu [18].

Sporadically, such pauses, conveyed graphicaly, can be traced
in the author’s language; cf. description of the Manchaks after
not the first defeat in the game: Masiczak pakowa/ karty w
nerwowym pospiechu, ignorujgc gospodarzy analizujgcych
jeszcze ostatnie, kfadgce Mariczakow rozdanie, a Mariczakowa...
Marnczakowa milczata zawziecie, co nadawalo jej wyglgd
groznego boksera.

Incomplete statements in spontaneous dialogic speech are more
actualized and primarily reflect the unwillingness or inability of
the speaker to verbalize thought for various reasons; cf.
dialogues:

. To kto wtasciwie przyszedt na twoje spotkanie? —
zainteresowal sig dziadek.

. No... — matka nabrata powietrza. — Jakis transwestyta,
bibliotekarka i szefowa kuchni. Bylo jeszcze kilku
wiezniow... — Humaczyla sie niezrecznie.

. Chcialbys sig otwiera¢ na oczach catej Polski? — Buba
spojrzata na ojca uwaznie. — A choéby na oczach
Karpowej, Misiorkéw, pana Migotka czy Krzywickich z
naszej klatki?

. Noo0o... — zamyslit si¢ ojciec. — W pewnych sytuacjach...
Czy ja wiem?... Ale na pewno sq takie chwile...

Disruption of speech is often due to the corresponding emotional
state of the character, cf. the emotions of Mrs. Violeta, who
decided that her husband had left her: On... odszed/ ode mnie! —
wykrztusifa i wybuchfa ponownym pfaczem. 4 ja... glupia...
tudzilam sig, ze to tylko zemsta... Ze on wroci i... i....

The growth of emotional tension is conveyed in the following
lines of Buba's story about the rescued puppy: ...i tam —
kontynuowafa niezrazona Buba — w gestwinie krzakow jafowca
cos bardzo zalosnie jeczalo. Mial skrepowang fape i... —
opowies¢ przerwaty fzy.

In the text, we trace the intonation-content highlighting of those
parts of Grandpa Henryk’s speech, in which his reflections are
actualized, such as: : ...bo najwazniejsza, Bubo, jest motywacja —
t/Jumaczy/ Bubie dziadek — na przyk/ad dla takich pierogéw sam
stanglbym na gfowie...; often ironic comments interrupted by his
interlocutor:

A wiesz, Bubo, ze nawet si¢ zastanawiafem, kto tez oglgda takie
obsceniczne obrazy, bo zaden porzgdny mezczyzna...

Ty, dziadku — przypomniaZa uprzejmie Buba.
5 Conclusion

The presented and analyzed material gives reasons to claim that
Barbara Kosmovska's language creation is distinguished by the
skillfully used stylistic means of expressing the artistic narrative,
primarily at the lexical and syntactic levels. The linguistic
picture of the artisic world, which reflects the author’'s
individual way of thinking and expressing her thoughts, is
represented by powerful tools of contextual-synonymous
expression of speech, such as: epithets, metaphors, similes. Irony
as a means of implementing the subjective-evaluative modality
helps the author to create an artistic reality by enhancing
expressiveness and emphasizing what has been said. One of the
sources of increased expressiveness and emotional richness of
the text is the phraseological units introduced into the artistic
canvas.

The artistic expression of Barbara Kosmovska is aso
individualized by the syntactic means of its expression. The
author pays special attention to rhetorical figures. One of the
means of strengthening gradational relations in the stylistic
syntax of the novel “Buba’ is amplification. The so-called
unfinished expressions are also productive in the artistic speech
of the Polish writer. An effective means of creating an
emotionally and expressively rich context is the use of
repetitions and antitheses.

The study of stylistic means of expressing artistic speech as an
important component of Barbara Kosmovska's individual and
authorial manner of writing is relevant also on the material of
other works of the writer, which determines the perspective of
further research.
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