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Abstract: The given article touches upon one of the most relevant in modern
psycholinguistics problems of literary cognition of reality by the addresser and
perception of his knowledge by the addressee. A positional emphasis has therefore
been analysed as a productive way of regulating the reader’s perception of the text
information. The research focuses on the relevant exposure of al the traits of lingual
units' actualization and on the further sustainable in-depth description of its linguistic
techniques. The investigation grounds on up-to-date methods of literary texts
anaysis, particularly on lingual-poetic interpretation, regulatory structuring as well as
on information-content one. The psycholinguistic experiment and the survey likewise
the method of gradual scaling asits constituents revealed their productivity.
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1 Introduction

The topicality of the research. Up-to-date psycholinguistics
comprehends a large array of issues of the text perception, in
terms of which the proper linguistic approach of the solution
disclosed its inefficiency. Having been provided by the facts of
interaction of mental and lingual mechanisms generating/
decoding information, this scientific branch appeals to lingual
consciousness within the text scilicet the inner process of
programming and regulating the outer activity via lingua tools.
In these terms, the high priority of the regulation theory of the
literary text for diverse psycholinguistic research is irrefutable.
Primarily, it targets to capture lingual stimuli of the cognitive
activity of an addressee, who projects the directly expressed
content onto the deep layers of the literary work, going from the
perception of the text to its understanding. Likewise, the
regulation theory approach makes a framework to all-embracing
analysis of the regulatory means' ways of organization in the
text and the design of regulatory microstructures, thus, to
decipherment of the unfolding of the text aesthetic content.

Problem stating and analysis of previous studies. Actualisation
represents the universal way of drawing reader’s attention to the
textua units, significant from communicative point of view. The
mentioned above lingual phenomenon is traditionally found in
the focus of philologists studies, being interpreted on the base
of various theories, they are, particularly, the theory of tension
(V. Shklovskyi), advancement (representatives of Prague
Linguistic Circle, and 1. Arnol’d), dominants (V. Kukharenko),
profiling (R. Langacker), deviation from the norm (I. Arnol’d).
Quite a while the actualisation appeared to be identical to the
expressiveness of language, the latter led to symbiosis of some
linguistic concepts, videlicet expressive actualisation, expressive
means of image-emotional actualisation, etc. It is worth
mentioning that the actualisation and the expressiveness of
textual units tend to be interrelated, though not interchangeable
terms. Their effective usage secures the successive performance
of the characteristics of miscellaneous categorical groups,
namely regulation and expressiveness, in the text. As an
aesthetic category, expressiveness incorporates evaluation and
emotionality. Generated by different tropes and figures, the
expressiveness emerges in those places of the text, where one
can see a stylistic request for it and actudise the necessary
content by means of regulation, according to author’s intention.
The expressiveness underlies the regulation, which utilizes
aesthetic categories to highlight crucial content constituents of
the multiplex information system of literary text.

The purpose of the research appears to elicit peculiarities of
lingual units' actualisation via regulation means of positional
emphasis and to provide the further in-depth analysis of its
linguistic techniques. In order to fulfil the above-mentioned
goals, it is essential to expose all conceivable macro-/
microcontext varieties of positional emphasis in literary texts of
the present-day Ukrainian prose, likewise to differentiate
regulatory and stylistic devices.

2 Materialsand Methods

The given article has its base on the contemporary methods of
the literary texts' analysis scilicet lingual-poetic interpretation,
providing exposition of the content on the background of
system-semantic relations of multileveled language units,
regulatory structuring, aiming the observation on regulators as
stimulants of various communicative effects, and information-
content, focusing on the analysis of semantic development of the
text. In addition, the psycholinguistic experiment, particularly
the survey and the method of gradua scaling, opened to be
productive. The respondents were students-philologists (100
personsin total).

3 Resultsand Discussions

The law of Hermann Ebbinghaus, German psychologist who
pioneered the investigation of the rule of “borderline’
(Ebbinghaus, 2011), successfully proved in numerous
experimental studies, declares, “the beginning and the end of any
information series are stored in human memory better than its
middle part” (Roeskelein, 2006, 548). This statement particularly
retains the function of the ground to the positional emphasis
regulatory way as the promotion of text elements in “strong
positions” (Arnol’d, 1978, 24). In consequence, given technique
makes strong hierarchy of the content constituents, establishing
the further links between adjacent/distant single-
levelled / multileveled text elements and simultaneously
empowering the aesthetic perception of the artistic message.

In fact, the positional emphasis techniques have routinely been
opted at both macro- and microcontext levels. The macrocontext
techniques of the positional emphasis are relevant for obligatory
(around-text and text) as well as optional (around-text) elements.

Usually the title complex obtains the strong text position,
unveiling the traits of a medium in the addresser-addressee code;
adso it determines “the horizon” of readers expectations.
Perception and understanding of any literary work make their
root in the title. Such spatial adjacency between the text (before
and above it) and the title allows the interpretation of the latter,
by the classification of Charles Pierce, as an index sign,
“correlating with its semiotic object via some actual or physical
or imaginary causal link” (Merrell, 2005, 31). The usage of the
title also represents a writer’s ploy according to the fact this text
unit condenses the entire text, revealing its significant
prospective-pragmatic potential. In addition, the reflexive
activity of the recipient contributes the beneficiation of the title
with additional denotative-connotative content, subsequently
evolving from nominative to figurative one. A striking example
of the kind can be exposed by a simple-structured (noun phrase)
verbal-thematic title of a story “The Snows of Amalienborg” by
Valentyna Vzdulska (2017), manifesting the following narration
about Copenhagen palace complex as winter residence of the
Danish royal family. Thorough perusal gradually unmasks the
metaphorical and symbolic meaning of the title, while the text
covers the story of Pavlo Vivtiuk, an elderly churchwarden, who
addresses the Danish Queen Margrethe I, pleading for donation
of some funds to the orphanage. In this case, Amalienborg, a
proper name that is, gets a strong association with the world's
beau monde therefore the author integrates it to the semantic
group as follows: Miii 0i0 nanucas 6acamo maxux aucmig
Hawum Oenymamam, menesipkam i OpYyiCUHAM Npe3UdeHmis.
Ane 6onu He giozyxkuyaucs. Todi 6in nouag nucamu 3a KOpOOH
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pi3llltM 3HAMEHUMOCMAM | npocumu 6 HUx odonomoau  0st
yKpaincokux cupim. fkocv 6in nanucas Hagimv Mapeapem
Temuep, xonu ma we 6yna xcusa [My grandfather has written
plenty of letters of the kind to our deputies, TV-stars, and wives
of presidents. Although they have not answered in return. Then
he started writing abroad addressing various celebrities seeking
help to Ukrainian orphans. Somehow, he wrote even to
Margaret Thatcher, when she was still alive]. Given title
contains the keyword snows, which duplicates within the text
canvas, overgrows with epithets, metaphors, and comparisons:
Cmoimb Ha npumpyuwieniti cHicom niowi 6 Amanienb6op3si i
susupac Mapepeme y 3eaciux egiknax nanayy [There stands
Margrethe on the snow-covered square of Amalienborg or peers
out of the extinguished windows of the palace]; [joce mam
SMIHULOCS — 3ACMU2TIO, 3HEPYXOMINO, CKYme MIHYC mpuoysimoma
yinkoeumoi 6esnaoii [Something changed there, having been
frozen, motionless, bound by 30 degrees Celsius of total
despair]; ¥ me6e ecepeduni woce nepesepmaemocs it punac, K
Kyuyeypa ceixconamemenozo cuiey [You have something deep in
your soul, rolling over and squeaking like a clump of freshly
fallen snow]. Likewise, these structures become constituents of
the expanded antithesis cold — warm: Oodnozo ciunesozo seuopa,
6ofce nicisa ceam, mu nogepmaewica 3 manyie nogs “Kopuyio”.
[...] Hacnisyiouu, mu xudacw noenso y menne 3010mucme
nympo kae’spui [Once in a January evening, when all the
holidays are through, you come back from dance party along the
“Cinnamon”. [...] Cantillating, you glance into the warm
golden inside of the café]. At the end of the story, this antithesis
gets vivid explication, when the writer represents the whole
picture from a diametrically opposite point of view, according to
the principle of “pointe shoes’ as follows: Tu cnodisacuics, wo
ye Oyoe eéecna abo nimo. Cuieu Amanicnbopey 6sice po3mamyneo.
Hebo 3 cipoeo cmane Onaxumuum, mpasa — 3a3eieHie, Ha
KIymbax ygicmumyms mioibnanu abo mposuou. A xoau mu
noeeprHewics, mo, mooice, Hasimv Hanuwew ()eKOMy. 1, mooxce,
Hagime 3anpocuut 1oeo 8 kino. A nomim —y “Kopuyro”. Tinoku
He Ha 2apA4uil WoKoaad, d HA XOJNOOHU-XON0OHUL MONOYHULL
Kokmetlib, 60 Jc Gyoe exce menao [You do hope it is to be spring
or summer. The snows of Amalienborg will have already melt.
The sky full of grey turns into blue, the grass becomes emerald-
green; there are tulips and roses flourishing in the flowerbeds.
Later, when you are back again, probably you will wright to
someone. Maybe you even invite to the movies. Then - to the
“Cinnamon™. It is not actually about the hot chocolate, but the
so cold milk shake, for it will be warm then]. The ending of this
kind meaningfully reflects the contents of the title, that is the
author's desire to melt down the cold apathy of people.
Particularly not only of these who got rid of the ability to
empathize due to huge material wealth, but also of those who
make the meaningless communication via Internet the higher
priority over the useful deed. Thus, the title ascertains the theme
of the text in a concise form, enlightening the core plotline of the
work and elucidating the semantic and conceptua information,
revealed on the background of the whole novel.

Apart of the latter, subheadings, epigraphs, and dedications as
other, optional, constituents of the title complex reveal their
vivid segmentation. The subheading typically adjusts the
perception of the text within all the primarily ascertained genre
parameters, corrected by the author: Ilomepuama. JJumsua
CcnogiobL 0N 00pOCIUX, AKI MAK HIiYOMYy U He HABYUIUCS
[Poterchata. Children’s confession for adults, who learned
nothing in life] (Rutkivskyi, 2013); Hsawnoka-Henvka. 3i
wooennuxa 3apobimuanxu [Nanny-Mummy. An excerpt from the
woman-employee’s diary] (Drachkovska, 2009); [posu wnao
Typosyem: Poounni xpouixu [Thunderstorms over Turovets.
Family chronicles] (Danylenko, 2014); Jenew Moo. Lle ooua
posmosa [Depeche Mode. One more talk] (Zhadan, 2015). In
fact, this part of the text endures the further subdivision into
nominative and nominative-stylistic types, where the unification
of the second one and the title itself results in double title of the
novel, rational and emotional at the sametime.

Another significant unit of the text, an epigraph, discloses its
profound structure level, simultaneously explicating the author’s
idea and launching the storyline. An outstanding Ukrainian

insurgent song “ byoe nam 3 mo6oio wo 3eaoamu... [We’ll have
much to remember then...]” makes a vivid example of such a
component; specific lines of the song constitute an epigraph to
some parts of the novel “Marusia’ by Vasyl Shkliar (2014),
eventually manifesting a close connection with the beginning of
the narration. It is worth mentioning that epigraphs have a
potential to establish straightforward relationships with a reader
and provide an appropriate perception of the text, they attach the
addressee to the intertextual dialogue. Up-to-date fiction
represents the usage of various in volume epigraphs. In fact,
excerpts from poetic and prose texts of the World and Ukrainian
literature as well as the Bible occupy a dominant position.
Concerning the problem of an epigraph perception, we should
expect the reader not to neglect or pay lesser attention to the
mentioned above emphasised text unit. Those psychologists
(Vaentyn Asmus, Lev Vyhotskyi, Lidiia Zhabytska,
Borys Korman, OlhaNikiforova, Pavlo Yakobson), who deal
with readers activity issue, highlight the fact that ignoring
epigraphs consequently results in the incomplete perception of
the given text.

Composing a literary text, the writer also bears in mind creative
aptitude of the reader to decipher inscriptions. The importance of
the latter for the reader was tested by the scale method on the
base of the M. Dziuba's (2003) novel “Covered by the sky” and
its inscription. All the respondents were asked to create the
subjective space of the citation perception with a help of the
scale from 1 to 5 as follows: The novel “Covered by the sky” by
M. Dziuba has an inscription “Moim Oopoeum Kkpasnam
npucssuyio. Byosmo! [Dedicated to my dearest compatriots. Let
us live!]””. Reveal the position, by which it ultimately helps you
to make an adequate interpretation of the content of the text.
Evaluate your own answer on the 1-5scale. Results are
represented in the Tab. 1:

Tab. 1: Functions of Inscriptions

N Function 1/(2|3|4]|5
1 illuminates the culturological
component of the content
5 makes the reason for author's
sympathies
3 ascertains the depth of author’s
emotions

determines the role of the author
4 as medium between the text and
the reader

forms an indication for
5 understanding of author’s
intention

provides the author with
personal connection to the
reader, opens the possibility to
address the reader directly

7 uncovers the title of the novel

Source: own questionnaire designed specifically for the research.

The results of the experiment manifest that inscription 1) is
closely attached to the text by diverse emotiona relations (the
position was given the highest mark by 90% of respondents),
2) much more distinctively discloses the whole text to the reader
(80%), 3) assuredly, represents a clue to comprehension (70%).

In modern literary texts, inscriptions predominantly have an
anthroponomical “gift inscriptions’ pattern:  Kpicmianinosi,
Conomii ma Imwum [To Christianine, Solomiia and Others]
(Andrukhovych, 2013); Moemy 6amvrosi [To my Father] (But,
2015); Jhobomuposi lkopymi, kompuil 6uKynué mene 3 Heeoi
[To Liubomyr Shkoruta, who redeemed me from the captivity]
(Shkliar, 2013). On the one hand, they generate an intimate
“aura’ around the text, functioning as atext amulet and exposing
author’s personal memory, on the other hand, they mark specific
transition node in the poetic-autobiographical hypertext of the
writer. According to the representation mode of the addressee,
personal individual inscriptions obtain leading  status.
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Inscriptions-dedications unveil author's intention: Moemy
Kpesromy Pody, wo macnemucs scusum 1anyro2om i3 2ip i aicie
i meue pikoio Jlio6oei uepes ceéimu 1 ¢iku [To my bloodline,
stretching like living chain from mountains and forests, flowing
like river of Love through the worlds and centuries] (Dochynets,
2013); Ilpuceauyemvcs moiti 6abyi Oni ma Oidycesi lsamy-
Muxaiiny Typruyokum. Ixne ocumms 6yno nenpocmum, 001s
CKJZ(I@HOK), a KOXAHHA mpazitmuw, npome 60HU 3a624c0U
SANUMATUCS ONISL MEHe 3DA3KOM [HMeNi2eHMHOCMI, UULYKAHOCTI
ma Kynemypu, npumamannux dosoennomy Jlvsosy [Dedicated to
my grannies Olia and lvan-Mykhailo Hurnytski. Their life was
not easy, their fate was intricate, and Love was tragic;
nevertheless, they always have been an example of culture,
elegance and standard, inherent in pre-war Lviv] (Hurnytska,
2017). Inscriptions-gratitudes have the same capacity: Iz
KHUDICKA 3 'A6UNAch 3a60aKu Anopieesi i Map 'ani, sxi nopyu y 6ci
mumi, Moim  bamvkam, AKI HA3A8HCOU  3aPAOUNU  MeHe
niompumxor, Penami Cepeonuyskiil, sixa npuxucmuna i 3iepina
v ceoemy 3amuwinomy Oomi, JKanni Komap, ska niokaszana
cmedxcKy 00 0CHO8HO20 Odxcepena, J{ani BunHuybKil, My3uxka axkoi
Hanyeae cunamu I HamxHeHHAM, bozoani Mamiaw, sxa
nooapyeana Xpecmux, a mMaKodc 6CiM IHWUM JI00AM ma
o6cmasunam, meni nooaposanum [This book appeared thanks to
Andrii and Mariana, who are near in all the moments of my life,
thanks to my parents, empowering me with a support; thanks to
Renata Serednytska, who gave me shelter and warmth in her
cozy house; thanks to Zhanna Komar, who prompted me with a
path to the main source; thanks to Dania Vynnytska, the music of
whom gives life power and inspiration; thanks to Bohdana
Matiiash, who gifted me a cross; also thanks to other people and
circumstances, been given to me] (Andrukhovych, 2015).
Primarily, al these dedications undergo the subdivision into
individual and collective due to the way of addressee
performance.

Despite of dissimilar, narrative and discourse, approaches,
regulating the interpretation of the beginning and the end of the
text, many researches (IrynaArnol’d, YuliiaBohatova,
NataliiaBulaieva, Bernhard Korte, Constanze Krings, Kateryna
Moskalova, IrynaStoliarova, Hans-Wilhelm Schwarsze, etc.)
came to the point these two positions have a particular
importance to the reader. That is, events are perceived based on
information, already acquired at the beginning, whilst the end of
the text frames their holistic decoding. Usualy, the very
beginning of the narration has a strong association with the
beginning of text events (Schwarsze, 1982), whereas its end is
stated by the last passage (Bonheim, 1982, 117), particularly the
fragment to disclose the winding up, to manifest the new
knowledge, to change velocity and modus of the narration, etc.
(Krings, 2003).

No less important are author's preface or prologue — an
information of the introductory pattern of the text, considered as
rather independent fragments due to the content. However, they
are deprived of their significance without the main text, while
inside the text itself some information loses its intensity. In fact,
prefaces get the reader acquainted with prototypes of characters,
auxiliary materials, been used in the main text composition. It is
noteworthy that the text constituents hold author's stance
towards the depicted future developments. In the preface of her
novel “Closed circuit” the author Svitlana Talan (2017),
particularly, quite unequivocally settles the angle of the readers
approximate perception via an older soothsayer’s aphorisms as
follows: Koowcen kye ceoto oomo [Everyone is a blacksmith of
their own fate], He 6yobme nobopeni snom, ane nepemazatime
310 0obpomoio [Do not be conquered by evil, but overcome evil
with kindness], 370 suuwye oywi [Evil destroys souls], Tpeba
obumu 6UNCHLO20 €6020, AK camozo cebe [You should love
your neighbour as yourself]; I[Jo siooara — me i ompumaii, 60
maxuil 3axon acumms [You get what you give, that is law of life].
Mostly, prologues are asynchronous by temporal and spatial
parameters with the main text, marking likewise prefaces a
conceptual information and raising philosophic, moral and
ethical issues that comprise the basis of the plotline of the text.
Author's afterword or epilogue in their turn appear as specific
text patterns to be inferred to; they function mainly to satisfy the

interest of those readers who endured narration events
particularly emotionally and show great curiosity about the
future fate of the characters.

Among the quite common phenomena of the comprehensive
fiction, one should also mention the onyms', keywords and
intertextual inclusions' emphasis in diverse macrocontext strong
positions, in particular the anthroponym Black Raven, used in
the novel “The Remnant” by Vasyl Shkliar (2010), stands for
reinterpretation of attributive-substantive collocation black
raven, symbolizing wisdom by the Bible version. In such a case,
this archetypa onym enlists the reader to some kind of
fascinating game, the complexity level of which depends on
presuppositional readiness for text perception, and meanwhile
attaches them to cultural-semiotic worldview tandem with the
author. It is woven into the regulatory microstructure of
keywords like vanity over vanities, al is in vain, everything
passes, everything is just spinning around and comes full circle,
everything goes back to the way it was and there is no new thing
under the sun on the base of semantic equivalence, provoking
deep thoughts about an insignificance of human life. More than
that, the keywords pragmatics reveals subordination to their
contact or remote layout: the regulatory microstructure of the
keywords contact location (within the consecutive passages
boundaries) usually exposes author's emotional-evaluative
response while the pattern of a remote (dispersed throughout the
text) one directs reader’'s imagination and mind towards the
process of reducing the genera idea of the text. The latter
formed the subject of thorough anaysis of respondents as
follows: At the very beginning of the novel “The Last Notch™ by
Tetiana Pyshniuk (2016) readers can come across the
collocation red apple, duplicated then for several times within
the excerpt. What information, in your opinion, does this
repetition highlights?

a) only charismatic personalities have to create a history;

b) we got used to colourless life, so that bright colours
sometimes frighten us;

c) the fate of the prominent people is unlikely to be easy;

d) itis hard to identify the semantic load of the given unit on
the background of such a small text fragment;

€)  your own variant

To sum up, 10% of respondents chose a, 10% of them chose b,
while 80% — chose ¢, and 0% of respondents to choose d and e.

Nowadays the microcontext techniques of positional emphasis
have multifaceted nature and are intensely implied in the modern
fiction. They arrange the text constituent updating in the
beginning, in the end as well asin certain or unusual positions of
the sentence. The spectrum of widely spread regulatory
techniques today likewise accommodates identical structure of
initial parts of adjoined sentences. Various syntactic
commencements, particularly  subject, predicate  or
circumstantial, determine adeguate settings for the further
reading of the text. Subject commencements, in fact, put forward
items of description, while predicate ones make the depicted
dynamic and variable and circumstantial patterns emphasise on
the special time-space line as follows: I maxposa m’sxicme
xanama 8 Hcosmi Keimouku 6yia He36UYHO-1A2IOHON, I OOMUK
OinU3HYU, nocmeneHol Ha Kauani, 0y6 I[HWUL, HINCHIWUL, He
maxkuil, K 60oma. Benoposa m’sakicme wmyunozo reonapoa nio
PYKOI0, I C8INIIO BIMPANCHO20 HIYHUKA — COHYE KPIi3b TbOOSHUK —
yce obepmanocs padicmio ma cnokoem. Kimnama 3uukia 6
mempssi, wouno Hamuchyna Ha eumukay... [So then terry soft of
a wrapper in yellow flowers seemed unusually gentle and the
touch of linen, spread on the couch, was different, gentler, not
like home. All of it — velor softness of an artificial leopard
coverlet under the arm, and the light of stained-glass night-lamp
like sunlight through the sugar-candy — illuminated with joy and
peace. The room disappeared in the darkness the very moment
the switch was turned off] (Vdovychenko, 2012); Cmpexouymes
WBAYLKI MAUUHKY, WITLHO NPUNACOBAHI 8 KLIbKA PSAOI8 Y3008
6cb020 yexy 6 oOecsimku pobouux micyb. Cmpouams Oemani
nanemo i nepezyKyionmves mioie coboio diguama-weauxu [Sewing
machines are tightly fitted in several lines along the entire shop
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for dozens of workplaces, chirping. Girls-seamstresses are
calling one another, stitching coats’ parts] (Lesia Stepovychka,
2012); Bocenu copokogozo poky cmapuioeo Conomiiuuno2o
o6pama Tapaca 3abpanu 0o Yepeonoi apmii. 3a 06a mudschi 0o
moeo pasom we 3 KitbKOMA 3020PEHCOKUMU  XTIONYAMU 11020
BUKIUKAIU epazion — 60J10CMb NO-KOJUUWHbOMY, NO-YapCbKUu, no
NOJIbCbKU — [Milla, a mooaxce, i nogim Yyu noesim. Ta munepka, sAaK
cosemu nputiuLiu, 6ce 610 nO-HOBOMY, NO-IHAKWOMY, IHOOI Ui He
posbepew, wo 0o uoeo [In the autumn of 1940 Taras, the older
brother of Solomiia, was taken to the Red Army. Two weeks
before the occurrence he and some guys from Zahoriany had
been summoned to the district centre — the parish as it was once,
in the times of tsar, gmina in Polish or formerly county.
Nevertheless, right now, as Soviets came, everything seemed
new, different, sometimes you hardly understand what is going
on] (Lys, 2016).

Marking an important component of the content tend to be
sufficiently essential at the beginning of the sentence. Therefore,
it is about the consummation of segmented structure with
Nominative Case of Imagination as peculiar satellite of the next
sentence, in fact, it is created properly for this purpose. The
Nominative Case of Imagination actualy regulates exclusive
psychological tension, the mood of expectation, focusing on the
theme, which duplicates in the neighbouring context, frequently
with a help of persona or other kinds of pronouns. The
repetition of the theme, some specific intonation, and
positive / negative mode constitute the profound expression of
the utterance as follows: Pankosa nopa y micmi. Hecmsmno
2opAms Ol CBIUKU KAUWIMAHIS, 30PIoMb C8IMAAYKU aKayill, MO8
NPOWANbHUTE AKOPO MPABHS, NOMYICHULL 1 N SIHKUll akopo.
JKumms mpusae, eudosminiorouu pearonicme [An early morning
in the city. Ecstatic lights of chestnut white candles, starlight of
acacias, like farewell chord of May, powerful and heady chord.
Life is going on, modifying the reality] (Dara Kornii, 2016);
Ilepeoosa cmamms! A nanucas nepedosy cmammio 0o eazemu
[The front-rank article! I have written a front-rank article for the
newspaper] (Andrukhovych, 2012). Concerning the regulatory
potential of segmented structures with Nominative Case of
Imagination, it is worth mentioning that they objectify
philosophical reflections of the author, provoke the situation of
core historical events' remembrances, and deepen the inner traits
of characters.

Such positional kinds of repetitions as anaphora, epiphora,
anadiplosis, and epanode also illustrate the mentioned above law
of Hermann Ebbinghaus. These powerful syntactic-stylistic
speech inversions contribute to more intense conviction of text
fragments, indicating balanced thoughts of the author. Generally,
the content emphasis by positional repetitions may even become
the predominant authorial technique, vigorously exemplified in
the novella “1 live with a monster” by Halyna Tarasiuk (1995),
expressed right through by initial tautologica components (for
example, I mak, obnsswucy, 3aemupaemo. JJeoe moncmpis. JJsoe
HewjacHux camomuix Kauix. /leoe camozybyis, npuuiumux ooHe
00 00Ho2o donero [And so, embracing, we swoon. Two monsters.
Two unhappy lonely cripples. Two suicides, sewn to each other
by the fate]), final repetitions (Bin mo6ume nopsdox. 3a ye iio2o
nosasicar. Koau 2onosysas — y ceni 6ys nopadok. Tenep — Hema.
Xmo wo xoue, me ii pobums. Hixmo wuixozo ne 6oimvca. A
mpeba, wob Hapoo 6ossca. Konu ne boea, mo éracmi. Todi 6yde
moax. I nopsioox [He loves order. | respect him for that. There
was an order in the village when he was a head of the collective
farm, right now — an opposite. Everyone does what he wants.
Nobody feels fear towards anyone. The folk have to fear. If it is
not God, then it is authorities. Only then, it would be a sense and
an order]), the junction of the finite unit of the previous sentence
and the initial unit of the following syntactic structure (4 snaio:
ye 6in naemvca. Bin nacmbea masime yei cui; Ane — mosuy.
Moeguy i mepnmio [l just know: he swears. He swears even
sleeping, but — I keep silence. | keep silence and tolerate]),
moreover, by the chiasm, built on the base of such the junction
(Ha cmapicmy xoocen mae me, wo 3acayxcus. Mu meoic
sacayocunu me, wo maem [In old age everyone gets what he
deserves. We really deserved what we have now]).

As a rule, the reader’'s attention may be drawn by the object,
which, unlike others, occupies a separate position. In such a
case, we study the paragraph separation of the sentence or even
the word as regulatory technique of positional emphasis as
follows: Bo 0im — mo ne nuwe eniz0o, a mouxa, 3 skoi mu 6auuu
Bceceim i 36i0ku Bceceim cnputimaec mebe [Because home is not
just family nest, but the point you observe the Universe from,
and the Universe perceives you as well] (Ponomarenko, 2016);
Yac — ousna piu [Time is a strange thing] (Iren Rozdobudko,
2011). It is well known that the dominant criterion of the
paragraphs graphic division in the literary text — a thematic one —
has gone levelled. Under these circumstances, the text content
constituents' combining serves as a specific hint to the
appropriate processing of intellectual and emotional information
by the recipient, focusing on readers’ empathy as well as on their
“catharsis’.

Specific text position is an inherent trait of the text elements
limited via parcelling. Created by the sentence breakdown,
emphatically strengthened parcelates actualize information,
which is crucia according to the author’s intention, and help to
avoid ambiguity. In the modern fiction, there are main and
secondary parts of sentence, parcelling as follows: Bix, snacme.
Ilopooa. Joceio [It is an age, you know. The breed. The
experience] (Matios, 2011); bauumu s ne mie. Yymu meoc [l
could not see anything. Hear as well] (Chekh, 2007); loyuu,
PAanmom 3ay8axcus, wo 00ci ve posnuowus oveil. Ilpome 6ayus
yee 6 kimnami dockonano [While walking, he suddenly observed
he had not still opened his eyes. Nevertheless, he could perfectly
see every object in the room] (Irvanets, 2010); Bona cmuxa
nocmixnyaacs. Jledv-nedws [She softly smiled. Just barely] (Lys,
2015).

Whist reading the text, readers get the landmark in content
deciphering via the unusua position of text components. This
fact makes a touchstone of a stylistic inversion, the technique
that opens the further possibility to move the logical emphasis.
In conseguence, the inverted element acquires pragmatic
connotation: Ilpo moio 6oposcOy 3 ncamu CKOpo OOUYIUCS
2ocnooapi [Soon the hosts have heard about my divination with
dogs] (Dochynets, 2012); Bio nanicaonuxa nio XKopunum
6YOUHKOM OOUHAIOMb NAXOWI — MAM MIIFOMb HA COHYL MATbEU,
Xpin 3 Kponom i opamdcego-6azpsne Keimkoge OyUcmeo, 6
piznogudax sxozo Ilawox poszymiemscs crabo [A smell of a
perfume reach over there from the front garden of Zhora’s house
— there are mallows, horseradish with dill, and orange-purple
luxuriance grind in the sun, Pashok has a very little to do with
its varieties] (Volvach, 2004). Such a distinguishing word order,
by S. Gopferich, correlates with a ssimultaneous transfer of the
theme to the very end and the rheme — to the very beginning of
the sentence structure. The researcher is profoundly convinced
that the speaker satisfies the emphase of the message this way
and concurrently highlights an intense informative value of the
rheme (Gopferich, 2008, 85). This statement was sufficiently
confirmed throughout the experiment, targeting in comparison of
the original sentence with inversion and transformed sentence
without it as follows: The author applies the indirect words
order in the sentences of the given text. Please, compare the
original unit with inversion Awus uomyce ne dysice enegneno npo
ye oymana [Anne was thinking about it somehow not quite
confidently] and the transformed unit without inversion Aus
oymana npo ye yomyce ne oydce énegneno [Somehow, Anne was
thinking about it not quite confidently]. Do they differ in
semantic nuances, in your opinion?

a) the content of both units is identical;

b)  Anne’s uncertainty is expressed more vividly in the first
unit;

c)  Anne’s uncertainty is expressed more vividly in the second
unit;

d) other observations

Almost 95% of respondents chose variant b. Thus, in modern
fiction the communicative structure of diverse syntactic units,
built on the base of inversion, irrefutably ascertains the fact the
first-rank content is usually located in the postposition of the
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sentence, though sometimes its beginning “extrapolates not
necessarily new but especialy relevant for the addressee
information” (Blumenthal, 1987, 45). As a rule, the fina
constituent of the sentence produce an objective information,
while the initial component is subjective, being connotative and
dramatic aswell.

4 Conclusions

The expressive-stylistic tools forms the fundamental of the
regulatory macro- and microcontext techniques of positional
emphasis in modern Ukrainian. These techniques open the
further perspective to systematise particular — framework —
regulatory microstructures in literary texts. There is a tight
hierarchical relation between text wunits within such
microstructures; the consecutive removal of the mentioned above
text units may cause the loss of the structural integrity of the text
and of its content aswell.

Up-to-date positional emphasis represents one of the powerful
ways of regulating the reader's perception of the text
information. Thus, the given research does not embrace all the
possible aspects, but contributes to the problem of constructive
dialogue formation between the author and the recipient, making
the vector for its future in-depth investigation.
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